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Introduction

Daksina Kosala is the ancient name for the region comprising the modern
province Chhattisgarh and the districts Sambalpur, Balangir and Kalahandi
of Orissa.! The region north of Daksina Kosala was called Mekala. Both
‘countries’ were close connected to each other, and at one point Daksina
Kosala and Mekala merged together to become Maha-Kosala. Scholars often
cite Sir Alexander Cunningham’s description of the region:

...the whole of the upper valley of the Mahanadi and its tributaries
from the source of the Narbada at Amarakantak, in the north, to the
source of Mahanadi itself near Kanker, on the south, and from the
valley of the Wen-Ganga, on the west to the Hasdo and Jonk rivers
on the east.?

The Mahanadi is the main river in Daksina Kosala and one of the largest
rivers in India. It rises in the southern part of Daksina Kosala and flows
through Orissa, to enter the Bay of Bengal. The Mahadevi Mahatmya com-
pares the holiness of the Mahanadi river with that of the famous river Ganga
flowing in the north of India:

mahanadyam narah snatva drstva vai parvatiharam|
sarvapapaviniryukto gangasnanaphalam labhet |

The man who has taken a bath in the Mahanadt, having seen Hara and
Parvati, he is freed from all sins and shall obtain the fruit of bathing
in the Ganga.?

According to Stadtner, Daksina Kosala was considered a ‘backward area’ in
ancient India, but Nigam writes that it was at the crossroads of two great
routs: from the Bay of Bengal [east] to the Arabian Sea [west], and from the
Gangetic valley [north] to Orissa, Andhra and beyond [south].* A passage in

1See: Appendix A.

2Dilip Kumar Ganguly, Historical Geography and Dynastic History of Orissa. Up to
the Rise of the Imperial Gangas [Calcutta 1975] 77.

3Ibidem 92.

4Donald M. Stadtner, ‘Vidarbha and Kosala’, in: The Vakataka Heritage. Indian Cul-
ture at the Crossroads [Groningen 2004] 157-165, 157 & L. S. Nigam [ed.], Riddle of Indian
Iconography. Zetetic on Rare Icon from Tala [Delhi 2000] 6.




the Aranyaka part of the Mahabharata also implies that Daksina Kosala was
situated along one of the main roads to southern India. In this passage king
Nala shows his wife Damayant1 the two main roads leading to the South:

ete gacchanti bahavah panthano daksinapatham |
avantim rksavantam ca samatikramya parvatam|| 20 ||
esa vindhyo mahasailah payosni ca samudraya|
asramas ca maharsinam ami puspaphalanvitah || 21 ||
esa pantha vidarbhanam ayam gacchati kosalan |

atah param ca deso ’yam daksine daksinapathah|| 22|

Here, many roads go to daksinapatha, passing by AvantT and the moun-
tain Rksavat. [20]

This here is the great Vindhya mountain and the PayosnT flowing to
the sea, and there are the hermitages of the great rsi’s with flowers
and fruits. [21]

This here is the road to Vidarbha and this one goes to Kosala, and
beyond that is this country in the south, daksinapatha. [22]°

The name ‘Southern’ [daksina] Kosala implies that there is also a region called
Northern Kosala. The traditional account of the origin of Daksina Kosala is
recorded in an unpublished manuscript, the Kosala-khanda. The story goes
that a mighty king named Kosala ruled a country south of the Vindyas.
The capital of this country was Nagapatan. After the reign of king Kosala,
the country was named after him. A few generations later, king Bhanumant
ruled Kosala. The daughter of Bhanumant was married with Dasaratha, the
king of Ayodhya. When Bhanumant died, his son-in-law Dasaratha inherited
the kingdom. Eversince, Kosala came to be known as Daksina Kosala and
Ayodhya as Uttara [northern] Kosala.

The aim of this study is to examine the history of Daksina Kosala, in par-
ticular the development of early Saiva sects in this region. During the first

5 Mahabharata [3.58.20-22].
6J. P. Sing Deo, ‘The Traditional Account of the Origin of Daksina Kosala’, in: D. C.

Sircar [ed.] Journal of Ancient Indian History [Calcutta 1968] 119-120.




centuries AD, early forms of Saivism developed and spread over India.” It
is known that Saivism reached Daksina Kosala in the period of the fifth to
seventh century AD, therefore the central question that wanders as a red line
through this thesis is:

What are the ‘roads’ along which early forms of Saivism ‘travelled’,
to arrive at Daksina Kosala?

It will take years of research to answer this question, therefore my main
goal here is to analyse the material that is available at this moment for a
preliminary answer and to identify subjects for further research. The used
method of approach consists of reading inscriptions, excavation reports and
other literature on the archaeological remains of Daksina Kosala. Additional
information comes from a three-day visit to Raipur in december 2006.

The first chapter is an overview of the political history of Daksina Kosala.
It is concerned with the dynasties known to have ruled the country during
the period of the fifth to seventh century AD. Inscriptions and excavations
are rich sources of informations, therefore Chapters 2 and 3 deal with traces
of early Saivism in respectively the epigraphical records and archaeological
remains of ‘fifth to seventh century Daksina Kosala’. All preceding chapters
become integrated in Chapter 4. What is known of the [mythical| origin of the
Saiva sects in Daksina Kosala will be discussed in this concluding chapter,
and also interesting views for further research are suggested.

"The most common names of early forms of Saivism are Pasupata, Kapalika,
Kalamukha and Saiva Siddhanta. There are also several alternate names, for example Soma
or Saumya instead of Kapalika. See: David N. Lorenzen, The Kapalikas and Kalamukhas.
Two Lost Saivite Sects [New Delhi 1972] 1-12.

4




Chapter 1: Dynasties of Daksina Kosala

From the fifth century onward, several dynasties have ruled Daksina Kosala.
It is useful to have information about these dynasties, because their epigra-
phical records are an important source of information for the reconstruction
of history. Based on the genealogies given in these inscriptions, it is possible
to create a more or less coherent picture of the dynastic history of Daksina
Kosala.?

THE STRAS

The Siira dynasty is known from one inscription only: the Ararig Copper-Plate
of Bhimasena II. This copper-plate grant was issued from the Suvarnanadsi,
which is probably an old name for the river Son in the north of Mekala. Six
generations of kings are listed in the genealogy of the inscription, beginning
with a certain Sira and ending with Bhimasena II. The dynasty is named
after this Stra, because Bhimasena makes no mention of a dynasty-name
in his charter. He describes his family as having fame and dignity ‘equal to
[that of] all the venerable royal rsi’s’.® According to Hira Lal this phrase
refers to the Imperial Guptas, indicating that the Stras were vassal kings of
the Guptas.!? This interpretation is consolidated because the grant is dated
in Gupta era.

The Ararig Copper-Plate of Bhimasena II is the only inscription found
in the area of Daksina Kosala that is dated in years instead of regnal year.
Unfortunately, not a single reference is made to members of other dynasties.
There is also disagreement about the reading of the year. Hira Lal edited
the record and reads the Gupta era as 282, which means 601 CE. Mirashi
disagrees with him and revised the reading of the date to 182 GE [501 cEg].!!
This would mean that the Stira kings paid tribute to the Guptas in a period
in which the influence of the Guptas was waning.

Bhimasena's charter is authorized and protected by a seal. The upper
part of the seal depicts in relief the figure of a seated lion, the family emblem

8See also: Appendix B, Figures 1.1 a & b.

9sarvasadrajarsikulaprabhavakirteh.

10R, B. Hira Lal, ‘No. 53—Arang Copper-Plate of Bhimasena II. Gupta-Samvat 282’
in: Epigraphia Indica IX, 342-346.

11y, V. Mirashi, Epigraphia Indica XXVI, 227.




of the Siiras. Beneath the lion is inscribed a legend that gives the name of the
king who issued the grant: ‘belonging to the illustrious king Bhimasena’.!2

His charter is the first and last thing noticed about the Sira Dynasty.

THE SARABHAPURIYAS

A total of seventeen copper-plate grants have been found, that were issued
by kings belonging to the S'arabhapurTya, Dynasty. In spite of the many ins-
criptions, we are still in the dark about the real name of this dynasty. Most of
the grants are issued from a city named Sarabhapura, probably the capital
of the Sarabhapuﬁyas. It is unclear what the location of this capital was,
but it was apparently named after the first known member of the dynasty:
Sarabha. There are no inscriptions of Sarabha, but he is mentioned in the
charters of his son and successor maharaja Narendra.

Narendra ruled for at least twenty-four years, because his Kurud Plates
are dated in his twenty-fourth regnal year. The seals that are attached to
Narendra’s charters, state that he is someone who ‘conquered the world with
his sword’:

khadgadharajitabhuvah Sarabhat praptajanmanah |
nrpater $rinarendrasya Sasanam ripusasinah ||

The charter belongs to the illustrious king Narendra, son of Sara-
bha, who has conquered the earth with the blade of his sword & who
chastises his enemies.

It also appears from his inscriptions, that Narendra was a devotee of Visnu: he
is referred to as a ‘paramavaisnava’.*® It is suggested by Sircar that Sarabha
and Narendra were subordinate allies of a Gupta overlord. The Kurud Plates
of Narendra record the donation of the village Kesavaka. The same village
was granted before by the ‘Paramabhattarakae-pada’ while he was taking a
bath in the river Ganga, by means of a charter written on palm leaves.!*

12 srimaharajabhimasenasya.

13 Ajay Mitra Shastri, Inscriptions of the Sarabhapuﬁyas, Papduvamsins and Soma-
varnsins Part II [New Delhi 1995] 5-13.

“alapatrasasana. According to Shastri a charter written on such palm leaves is very
rare. See: Shastri, ISPS 11, 10.




A fire in the house of the donee destroyed this original grant, therefore Na-
rendra regranted the village to the son of the original donee for the reli-
gious merit of the Paramabhattaraka-pada. Sircar points out that Pataliputra,
one of the headquarters of the Emperial Guptas, was near the Ganga. Also
‘paramabhattaraka’ was an imperial title used and popularized by the Gu-
ptas.’® According to Bakker, the Paramabhattaraka might have been Gupta
king Kumaragupta I [415-454].1® The same conclusion can be reached by
looking at coins found in the area of Daksina Kosala.

Three types of coins have been found that resemble each other in every
aspect, except for the legend. The coins are manufactured by using repoussé
technique.'” The obverse side of the coins is encircled with dots and is divi-
ded into two halves by means of a horizontal line. The upper half shows in
the centre the figure of Garuda with his wings spread out, standing on the
horizontal line. Garuda is flanked by a crescent moon and a discus [cakra
to his right, and the sun and a conch-shell [sarikha] to his left. Below the
horizontal line are a legend and a cluster of dots or an additional letter [$a,
da, ra, ta). The legends of the three types of coins are: Sr1 Mahendraditya, SiT
Kramaditya and SrT Prasannamatra [Plate 1.1). Garuda was the emblem of
the Emperial Guptas. The coins with the legend ‘Sr1 Mahendraditya’ are as-
cribed to Gupta king Kumaragupta I, because his biruda was Mahendraditya.
The biruda of Kumara's son Skandagupta [455-467] was Kramaditya, and
therefore the coins with the legend ‘SrT Kramaditya’ are ascribed to him.'®

Prasannamatra is the first known successor of Narendra. His name is

15D, C. Sircar, ‘No. 36—Note on Kurud Plates of Narendra, Year 24’, in: Epigraphia
Indica XXXI, 267-268.

6Hans T. Bakker, ‘Observations on the History of Daksina Kosala’, in: Nalini Balbir
& Joachim K. Bautze [eds.] Festschrift Klaus Bruhn zur Vollendung des 65. Lebensjahres
dargebracht von Schiilern, Freunden und Kollegen [Reinbek 1994] 1-66, 9.

17‘Repoussé is a technique of working in metals. The dictionary meaning of the word
repoussé is “shaped or ornamented with patterns in relief made by hammering or pressing
on the reverse side”. These coins are made with patterns in relief on one side only while
on the other side they bear the negative impression of the same pattern as intaglio.’ See:
T. P. Verma, ‘Note on Repousse Coins’, in: Puratan 9 [1994] 45-49, 46.

18Gee also: V. P. Rode, ‘Khairtal Hoard of the Coins of Mahendraditya’, in: Journal
of the Numismatic Society of India X [1948] 137-142; V. V. Mirashi, ‘A Note on the
Khairtal Hoard of the Coins of Mahendraditya’, in: JNSI XI [1949] 108-110; V. P. Rode,
‘Gold Coins of Prasannamatra’, in: JNSI XII [1950] 8-10; B. Jain & M. A. Shastri, ‘Some
new Repousse Gold Coins from Chanda District’, in: JNSI XVI [1954] 213-218; Nisar
Ahmad, ‘The Attribution of the Repousse Gold Coins of Mahendraditya and Kramaditya:
A Review’, in: Puratan 9 [1994] 50-55.




mentioned in the copper-plate grants of his son Jayaraja, but there are no
inscriptions of Prasannamatra himself. It is possible that he was Narendra’s
son, but so far there is no certainty about their relation. According to Bakker,
Gupta power was on the wane when Narendra was the king of Sarabhapura.
The Vakataka kings Harisena [460-478] and Narendrasena [461-475] may
have taken temporarily advantage of this, since both kings claim to have
suzerainty over Kosala and Mekala.!® Prasannamatra probably became an
independent ruler during this period: he started issuing coins in his own
name, imitating the coins issued by the former Gupta overlords.?®

Jayaraja was the son and successor of Prasannamatra. He was the first
garabhapuriya king who placed ‘mahat’ in front of his name: Maha-Jayaraja.
Jayaraja ruled for at least nine years, because his Malhar Plates are dated in
his ninth regnal year.?! He probably had no son of his own, because he was
succeeded by his brother. The name of this brother caused some discussion
among scholars. So far, he is only known from the inscriptions of his two sons:
Maha-Sudevaraja and Maha-Pravararaja. The legend on the seal attached
to the Nahna Plates of Sudevaraja, dated in the second year of his reign,
describes Sudevaraja as a son of Manamatra and a grandson of Prasanna:

prasannarnpavasembhatamanamatrendujanmanah |
Srimatsudevarajasya sthiram jagati sasanam ||

The charter of the illustrious Sudevaraja — whose birth was from the
moon that was Manamatra, who was born to the sea that was Pra-
sanna — is permanent in the world.

The same legend is found on the seal of Sudeva’s Ararig Plates, dated in his
seventh regnal year. However, the Dhamatari Plates issued in Sudevaraja’s
third regnal year, describe the king as: ‘the illustrious Maha-Sudevaraja, the
son of the illustrious Maha-Durgaraja.?? The Thakurdiya Plates of Prava-
raraja and the Malhar Plates of the same king, both issued in his third
regnal year, have seals with a legend that describes Pravararaja again as son
of Manamatra:

Y9Bakker, ‘Observations’, 9.

20Prasannamatra was probably a contemporary of Bhimasena II of the Stira Dynasty:
he managed to take control over [parts of] Daksina Kosala whereas the Siiras disappeared
from the stage.

2GQhastri, ISPS 11, 14-27.

22 ¢rimahadurgarajaputrasrimahasudevarajah.




manamatrasutasyedam svabhujoparjitaksiteh |

Srimatpravararajasya $asanam Satrusasanam ||

This charter that is chastising the enemies [of the king] belongs to the
illustrious Pravararaja, the son of Manamatra, who acquired the earth
by [the power of] his own arms.

Durgaraja thus seems to have been another name for Manamatra. He was
probably a younger brother of Jayaraja and apparently he used two names.?

As mentioned above, Manamatra/Durgaraja had two sons. The first one
who succeeded him was Maha-Sudevaraja. This king ruled for at least ten
years, because his Raipur Plates are dated in his tenth regnal year. Sude-
va's successor was his younger brother Maha-Pravararaja. During the reign
of these two brothers, there was a shift of the éarabhapuﬁya capital. Two
of Sudevaraja’s copper-plate grants are issued from a city named éripura
[modern Sirpur] instead of the usual Sarabhapura.2* Both charters menti-
on a chief minister Indrabala who acted as ditaka of the grant.?® It seems
that Sudevaraja founded éerura as his secondary capital, and that his chief
minister Indrabala carried out orders from there on his behalf. His brother
Pravararaja probably shifted the capital completely to éripura, because his
copper-plate grants are both issued from éerura.

So far it has not been established where the capital city of the Sarabhapu—
riyas was located. In 1978 Bajpai and Pandey suggested for the first time that
Malhar [Mallalapattana] could be the ancient Sarabhapura. For starters they
argue that a capital town should have a palace with proper defensive walls,
roads, water facilities and the like. Excavations at Malhar have unearthed
sufficient remains to indicate that there once was an extensive town.? A lar-
ge number of copper-plate grants, stone inscriptions, seals and sealings are

23Ghastri, ISPS 1, 28-58. D. C. Sircar, ‘King Durgaraja of the Sarabhapuriya Dynasty’,
in: Indian Historical Quarterly 22 [1946] 62-63.

24These are respectively his Dhamatari Plates dated in the third regnal year and his
Kauvatal Plates dated in the seventh regnal year.

25 sarvadhikaradhikrtasrimahasamantal indrabalar@jo$ catra dutakah. A ditaka is ‘the
technical title of an officer connected with royal charters, whose duty it was to carry the
king’s orders to the local officials by whom the charter was then drawn up and delivered’.
See: D. C. Sircar, Indian Epigraphical Glossary [Delhi 1966] 103-104.

26“The town has a prominent mud-rampart with two ditches, one external and the other
internal. Inside the circular internal ditch is a mound covering the main building-complex
called garha [fort]. This fort represents the ancient citadel. The habitational area of the
township was to the northern and eastern sides of the fort. The extent of the township is
about 3 kms. in length and 2 kms. in width. A large number of tanks still exist around



discovered in Malhar, among others donations made by the éarabhapuﬁya
kings. Also a lot of villages donated by the rulers of Sarabhapura are not far
from Malhar. Among the twelve kings from the south who were defeated and
reinstated by Samudragupta, was a certain Mahendra of Kosala. Bajpai and
Pandey consider it probable that this Mahendra was the forerunner of the
Sarabhapuriya Dynasty. They think he also ruled from Malhar, because du-
ring the excavations a clay sealing was recovered that according to the legend
belonged to a king named Mahendra.?” There is another reason why Malhar
could be garabhapura. Five coins were discovered in Malhar, belonging to a
ruler named Sr1 Sarabha. Pandey attributes the coins to the Sarabhapuriya
king Sarabha, the father of Narendra. The coins bear a number of symbols,
among which a symbol that appears to be the symbol for Malhar [‘X’]. Based
on the arguments described here, it seems to be justified to take Malhar as
Sarabhapura.?

The new capital of the éarabhapurfyas, Serura, was probably named after
the goddess srT-LaksmT. She is also depicted on the seals that protected and
authorized the charters of the Sarabhapuriya kings [Plate 1.2]. The surface
of the seals is divided into two halves by two horizontal lines. The upper part
shows in the centre the goddess Laksmi. She is standing on a lotus flower,
with her right arm bent and raised up and the left arm stretched downward.
The goddess is flanked by two elephants. She is sprinkled with water from
vessels held in the uplifted trunks of the elephants. This representation is
usually called gajalaksmi.?° There are additional devices in the corners, a
conch-shell [Sarikha] in the left corner and a discus [cakra] or water-lily in
the right corner. The lower part of the seal contains a two-line legend that
describes the issuer of the grant.3°

Laksm is the goddess of fortune and prosperity, therefore kings used her
on their seals as a symbol for their royal success. She is also the spouse of
Visnu and together with the Sarikha and the cakra her picture on the seals

the old township. The biggest tank, locally called as Potarara, submerges about 60 acres
of land. The foundations of massive building structures, traces of stone paved roads, small
and big wells and the remains of religious monuments at Malhar are remarkable in this
respect.’ See: K. D. Bajpai & S. K. Pandey, Malhar 1975-1978 [1978] 27.

2"Ibidem 21-37.

285, K. Pandey, ‘Fresh Light on the History of Chhattisgarh based on Numismatic
Evidences’, in: Puratan 9 [1994] 56-64. See also Chapter 3.

29The Sanskrit word for elephant is ‘gaja’.

30 Ajay Mitra Shastri, Inscriptions of the gambhapurfyas, Panduvamsins and Soma-
vamsins Part I [Delhi 1995] 5-7.
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of the éarabhapuﬁya kings indicates that they were ‘paramavaispavas’ or
devotees of Visnu.*! Maha-Pravararaja is the last known king of Sarabhapura.
It was probably during his reign that the Sarabhapuriyas lost control over
Daksina Kosala.

THE PANDUVAMSINS OF MEKALA

The Panduvamsins of Mekala were contemporaries of the Stiras and Sarabha-
puriyas. They are usually assigned to the fifth century. Only two inscriptions
are found that can be ascribed to a member of this dynasty: the Bamhani
Plates and Malhar Plates of the last known king Strabala.3? The expressi-
on ‘meditating on the feet of his father’ [tatpadanudhyatah) is used in both
charters. Ahman argues that this expression was used for the first time by
Kumaragupta I, to make a legitimate claim on the throne of his father Ca-
ndragupta II, and that it became a convention in the time of Budhagupta
[476-487).%3 Therefore, the records of the Panduvarnsins of Mekala using this
phrase should be assigned to the close of the fifth century.

Five generations of kings are described in an extensive genealogy. Jayabala
was the founder of the Panduvamsins of Mekala. He is said to have been
born in the lineage [anvaya] of the famous Pandu, which is obvious already
from the name of the dynasty. The next to ascend the throne was his son
Vatsaraja, who is compared with the great king of Vatsa country [Udayana).
This comparison seems to be another reference to a descent of Pandu, because
Udayana also belonged to the lineage of the Pandavas. Vatsaraja’'s queen was
Dronabhattarika, she gave birth to a son named Nagabala. The first two kings
of the Panduvamsins of Mekala, Jayabala and Vatsaraja, were both styled
‘king’ [respectively rajan and nrpati]. Vatsaraja is also referred to as ‘ruler of
the earth’ [ksitzsa] and both kings are called ‘the ornament among the lords
of the earth’ [ksitipatitilaka]. Nagabala was the next king in line and he is the
first one who assumes the title ‘maharaja’.3* According to Shastri, this could
indicate that Nagabala was more powerful than his predecessors. Perhaps the
earlier members of the dynasty were feudatories and was Nagabala the one

31A. L. Basham, The Wonder that was India [London 1961] 316.

32Dated respectively in his second and eighth regnal year.

33Nisar Ahmad, “The Records of the Pandavas of Mekala: Some Observations’, in: Jour-
nal of the Epigraphical Society of India 18 [1992] 55-61, 56.

34Shastri, ISPS II, 73-85.
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who became a sovereign ruler.?® Nagabala begot a son named Bharatabala
from his queen Indrabhattarika. His birth is compared with the birth of
Karttikeya from ‘the daughter of the Lord of the Mountain’ [Parvati].*®

King Bharatabala is styled maharaja and ‘lord of the earth’ [ksitinatha].
He is compared to Indra in prowess and his fame is said to be like the rays
of the moon.?” Apparently he had some important military successes, becau-
se he is described as a great warrior.?® Bharatabala’s wife, Lokaprakasa, was
born in the Amarajakula and hailing from Kosala. She is described in glorious
terms. According to Nigam, this indicates that she added some importance
to the position of her husband and his family.?® Lokaprakasa probably rea-
ched old age, because there are grand-sons and great-grand-sons mentioned
in the inscriptions. A son named Strabala was born to her, also known as
Udirnavaira. This Strabala followed his father on the throne and issued the
inscriptions mentioned above. He is referred to as ‘lord among men’ [nare-
ndra] and ‘belonging to the lunar race’ [somasya vamsal. He is also described
as saumya, which means that he was ‘of gentle nature’.*’ According to Sha-
stri this word ‘saumya’ is probably another reference to Strabala’s descent
of the moon [soma].?! Surabala/Udirnavaira is the last known king of his
dynasty.

The family of Strabala’s mother, the Amarajakula, is said to hail from
Kosala. It has been suggested that Amarajakula was the real name of the
SarabhapurTyas, but this is untenable.*?> A charter discovered in Malhar has
been issued by a certain Vyaghraraja of the Amararyakula. The words Ama-
rajakula and Amararyakula are very much alike; therefore it is possible that
both families are the same. Vyaghraraja was the younger brother [anuja] of

%Shastri, ISPS 1, 120.

36 $ailendraputrya wa karttikeyah.

3TRespectively surendrasamavirya and candramsukirti.

38 . .like a gigantic quarter-elephant, he covered all the quarters with a multitude of
resounding trees in the form of overbearing enemies who were pulled down and torn asunder
by him.’ See: Shastri, ISPS I, 120-121.

39t seems that power and prestige of Bharatabala was upgraded due to this marriage.’
See: Nigam, Riddle of Indian Iconography, 31.

40Ghastri, ISPS II, 73-85.

“1hastri, ISPS I, 118.

42For instance, the Sarabhapuriya kings would not keep completely silent about it, if
‘Amarajakula’ was the real name of their family. See for more reasons: Ajay Mitra Shastri,
‘Mallar Plates of Vyaghraraja: A Reappraisal’, in: Journal of the Epigraphical Society of
India IX [1982] 40-47.
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the chieftain [manujapati Pravarabhattaraka, and both were the sons of the
illustrious Jayabhattaraka. According to Sircar, the name Amar-arya looks
like the type of names met with in South Indian records. South Indian rulers
sometimes represent, themselves in charters as belonging to the family of their
mother. Perhaps Jayabhattaraka’'s queen, the mother of Pravarabhattaraka
and Vyaghraraja, was the daughter of a person named Amar-arya [Amara). If
this is the case, the family would be partly of South Indian origin. Somehow
they became local chieftains of a family ruling in Daksina Kosala. The charter
of Vyaghraraja was issued from Prasannapura, situated on the bank of the
river Nidila.3 This town is obviously named after the Sarabhapuriya king
Prasannamatra, because ‘no other king named Prasanna is known to have
ruled in the age and area in question’.** Also the donated village was located
in the Purvarastra, an administrative division of the S’arabhapuﬁyas.45 It is
possible that the members of the Amararya/Amaraja family were residing in
Prasannapura as local governors of the Sarabhapuﬁyas. Bharatabala’s mar-
riage with a girl sprung from this family, gave the Panduvamsins of Mekala
more prestige and they became connected to the é(sucabhatpuriyas.46

The Panduvamsins of Mekala were devotees of Siva: Nagabala, Bharata-
bala and Sitirabala are called ‘paramamahesvaras’ in the inscriptions of the
latter. Their affiliation to Saivism also appears from the seal attached to the
Malhar Plates of Sarabala [Platel.3]. The surface of the seal is divided into
two almost equal parts by a horizontal line. The upper part has a figure
of a bull [Siva’s mount] couchant to the left. Below the horizontal line is a
single-word legend: Sri Purusa.t”

THE PANDUVAMSINS OF SRIPURA

At the same time the Sarabhapuﬁya dynasty disappeared from the scene,
a new dynasty came to the fore in Daksina Kosala: the Panduvamsins of

43Prasannapura may be Parasvani in the Raipur district. See: Malati Mahajan, Chhattis-
garh. A Study in the Culture and Historical Geography [from Place Names in Inscriptions]
[Delhi 2000] 92.

44D, C. Sircar & G. Bhattacharya, ‘Mallar Plates of Vyaghraraja’, in: Epigraphia Indica
XXXIV, 45-50, 47.

45Mahajan, Chhattisgarh, 92.

46Bakker, ‘Observations’, 6-7.

178, Sitaraman & M. J. Sharma, ‘Malhar Plates of Pandava King Surabala: Year 8’, in:
Journal of the Epigraphical Society of India III [1977] 183-193, 184.
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Serura. As the name indicates, this dynasty also traced their origin to the
legendary Pandu. The capital of this dynasty was ngpura, the second ca-
pital of the Sarabhapuﬁyas. Most scholars agree that these Panduvamsins
were related to the earlier Panduvamsins of Mekala, probably through the
person of samanta Indrabalaraja: the chief minister of Sarabhapuriya king
Sudevaraja. As mentioned above, he carried out Sudevaraja’s orders from
the city of ngpura. A record of this Indrabalaraja was found in Malga, in
the Bilaspur District. The charter is written in the same characters as the
charters of Stirabala from Mekala and Vyaghraraja of the Amararyakula:
‘early NagarT characters with hollow triangular marks [nail-heads| on top’.*8
His name ending in -bala and his affiliation to Saivism point to a relation
with the Pandava family from Mekala. Also his Malga Plates were incised by
Dronaka, son of the goldsmith [suvarnakara] Tévara, and Stirabala’s charters
were engraved by Dronaka’s brother Mihiraka.® Perhaps Indrabala attained
his position as chief minister by exploiting the network that came into being
after the marriage of Strabala’s parents. He soon ‘proved to be a cuckoo
in the nest’, because either Indrabala himself or his successor took over the
éarabhapurfya kingdom.5°

In his Malga Plates Indrabala refers to his father only as ‘ksitipats’. His
successors mention a certain Udayana as their ancestor. It has been sugge-
sted that this Udayana was the father of Indrabala and that he should be
identified with a king named Udayana of the Pandava vamsa who is stated
to have founded in former times a temple of Bhadresvara [Siva] at Kalafjara.
However, there is not a single record that actually refers to Udayana and
Indrabala as father and son. Therefore it seems more likely that the Pandava
kings mentioned Udayana to make their ancestry more impressive.

Indrabalaraja’s successor was his eldest son Nannaraja I. A stone inscrip-
tion found at Arang is ascribed to a fourth son named Bhavadeva, who is
desribed as someone who is a lion in battle [Ranakesarin], who is not fond
of harlotry [ApriyavaiSika] and who was causing anxiety in his adversaries
while being himself difficult to assail [Cintadurga). Besides this glorificati-
on of Bhavadeva, the inscription mentions Nannardja as the ruling king.%!
Another brother, either the second or the third son of Indrabala, was named

8Ghastri, ISPS 11, 86.

19Tbidem 86-92.

50Bakker, ‘Observations’, 13.

51F. Kielhorn, ‘Buddhist Inscription of Bhavadeva Ranakesarin’, in: Journal of the Royal
Asiatic Society XXII [1905] 617-633.
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Isanadeva. He is known from an inscription in the Lakhnesvara Temple at
Kharod. Apparently he granted a village for the maintenance of the temple.>?

The next king to ascend the throne after Nannaraja I was Mahasiva-
Tivaradeva. He is described in his charters as the son of Nannadeva and
the grand-son of Indrabala. The seal attached to his charters contains the
following legend:

Srimattivaradevasya kosaladhipater idam |
Sasanam dharmavrddhayartham sthiram a candratarakam ||

This charter of the illustrious Tivaradeva, who is the lord of Kosala,
endures as long as the moon and the stars, for the increase of dharma.

Tivaradeva ruled for at least nine years, because his Baloda Plates are dated
in the ninth regnal year.®® In his Bonda Plates he is said to have obtained
the sovereignty of the whole of Kosala.?® There probably have followed more
victories, because in the plates of his successor Maha-Nannaraja II he is said
to have obtained the lordship of the whole of Kosala and other regions.®® In
his Baloda Plates Tivaradeva refers to this successor as his beloved son-in-
law, the illustrious Nannaraja.%¢ However, the Adhabhara Plates of Nannara-
ja himself imply that he is a son of Tivaradeva. So the relationship between
Tivaradeva and his successor Nannaraja II remains unclear.5

Nannaraja II probably had no sons to follow him on the throne. The
next king of whom we have records is Maha—éivagupta Balarjuna. He was
the grandson of Tivaradeva’s brother Candragupta. It is not certain whe-
ther Candragupta or his son Harsagupta have ruled Daksina Kosala, but
Sivagupta Balarjuna certainly has for a very long time. His last known in-
scription is dated in his fifty-seventh regnal year. In the Sirpur Laksmana
Temple Stone Inscription he is compared with the epic Arjuna because of his
skill in weapons.®® In his inscriptions he is also compared with Karttikeya:
‘[Sivagupta] is the son of a king, the illustrious rajadeva Harsagupta, like
Karttikeya is of Krtivasas [Siva].’59 The reign of Mahé—éivagupta Balarjuna

52Bakker, ‘Observations’, 13-14.

53 pravardhamanavijayarajye samvatsaru 9.

5 praptasakalakosaladhipatyah.

%5 praptasakalakosalamandaladhipatyah.

56 priyajamatysrinannarajo.

57Shastri, ISPS II, 102-118.

8]bidem 141-147.

Skarttikeya iva krttivasaso rajiiah $riharsaguptarajadevasya sinuh. See Appendix C.
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was a period of cultural bloom. Apparently he was a great patron of religions:
‘He was a great builder and during his long reign a large number of temples
and monasteries belonging to the Vaisnavas, the Saivas, the Buddhists and
the Jains were constructed at Sripura.’s

According to Shastri, after the reign of Nannaraja II ‘there occurred a re-
volutionary change in the religious persuasions of the dynasty and Vaisnavism
was replaced by Saivism’. This change of religious affiliation would be reflec-
ted in the devices on the seals. Tivaradeva is styled paramavaisnava and
his seal bears the seated figure of Garuda [Plate 1.4]; the mount of Visnu.
Garuda is depicted with a human head, the body of a bird and spread out
wings. In both his hands he holds a snake with a raised hood. He is flanked
by Visnu’s attributes, the cakra and the Sankha. Sivagupta Balarjuna was a
devotee of Siva, in the preamble of his inscriptions he is said to be a para-
mamahesvara. The seal attached to his charters is adorned with a couchant
humped bull; Siva’s mount [Plate 1.5]. The bull is flanked by the trident of
Siva and a jar with flowers.! However, this change in religious persuasions
might not have been so revolutionary. The founding father of the dynasty,
samanta Indrabalaraja, is called a paramamahesvara in his Malga Plates. His
son Nannaraja I was probably also a devotee of Siva, because in the Sirpur
Stone Inscription of Sivagupte Balarjuna he is described as someone who
is known as ‘Nannesvara’ and ‘who made the earth filled with temples of
Siva’.62

There are no inscriptions of any successors of Sivagupta Balarjuna. It
seems that after his reign, the power of the Panduvamsins of Sripura declined.
Based on an inscription found at Rajim, Nigam suggests that the Nalas filled
the power vacuum after the Panduvainsins and started ruling the area of
Daksina Kosala.5®

60Gant Lal Katare, ‘Excavations at Sirpur’, in: The Indian Historical Quarterly XXXV,
1 [1959] 1-8, 4.

61Ghastri, ISPS I, 29.

52 purnam nannesvarakhyo yas ca karorvim Sivalayaih |: Shastri, Inscriptions I1, 150-151.

63Nigam, Riddle of Indian Iconography, 26-27.
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Chapter 2: Epigraphical traces of Early Saivism

As mentioned in Chapter 1, epigraphical records are an important source
of information for the reconstruction of [religious] history. A total of fourty-
eight inscriptions have been found, issued by kings of Daksina Kosala. Some
of them were engraved in stone, but the majority of these inscriptions are
copper-plate charters recording land donations. The text is written on three
plates of copper, joined together with a ring. The ends of the ring are usually
soldered on a seal that gives authority to the grant and prevents the removing
or adding of plates [Plate 2.1]. The donations are made to brahmins, temp-
les or other religious institutions. Names of the donees and their religious
affiliation are often mentioned, and sometimes their place of origin.%*

SAIVISM AMONG VEDIC BRAHMINS

The names of the vedic brahmins who were donees in the copper-plate char-
ters of the kings of Daksina Kosala are listed below:%

Arang Copper-Plate of Bhimasena II — 501 AD

Harisvamin and Boppasvamin of the Bharadvaja gotra, student in the Bahvrca
Sakha [Rgveda]

Pipardula Plates of Narendra — Year 3

Brahmin [brahmana] Svamippa [Svamyatman] of the Atreya gotra, student in the
Vajasaneya samhita [White Yajurveda)

Kurud Plates of Narendra — Year 24
Sankhasvamin, son of Bhasrutasvamin, of the Dharani gotra

Rawan Plate of Narendra
The temple of Lord Sridharasvamin [Visnu], established in Vatapadraka

64Gee also: Richard Salomon, Indian Epigraphy. A Guide to the Study of Inscriptions in
Sanskrit, Prakrit, and the Other Indo-Aryan Languages [New York/Oxford 1998] 113-118.

65A11 these inscriptions are collected in Ajay Mitra Shastri’s Inscriptions of the
Sarabhapuriyas, Panduvamsins and Somavarhsins.
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Amgura Plates of Jayaraja — Year 3
Brahmin Vispusvamin of the Kausika gotra, student in the Vajasaneya samhita
[White Yajurveda]

Malhar Plates of Maha-Jayaraja — Year 5
Brahmin Kapardisvamin of the Kautsa gotra

Ararig Plates of Maha-Jayaraja — Year 5
Brahmadevasvamin of the Kaundinya gotra, student in the Vajasaneya samhita
[White Yajurveda]

Malhar Plates of Jayaraja — Year 9
Mahegvarasvamin and Sabarabhogika Rudrasvamin of the Bhargava gotra, student
in the Bahvrca sakha [Rgveda]

Nahna Plates of Sudevaraja — Year 2
Visnusvamin of the Kausika gotra, student in the Vajasaneya samhita [White Ya-
jurveda)

Dhamatari Plates of Sudevaraja — Year 3

Caturvedin Madhavasvamin of the Kasyapa gotra, student in the Vajasaneya sam-
hita [White Yajurveda)

Sirpur Plates of Maha-Sudevaraja — Year 7
Brahmin and karanikae [scribe] Kansippasvamin of the Parasara gotra, student in
the Taittirlya samhita [Black Yajurvedal

Arang Plates of Sudevaraja — Year 7

Yajnasvamin of the Katyayana gotra, student in the Madhyandina $akha of the
Vajasaneya samhita [White Yajurvedal;

Kumaravatsa of the Bharadvaja gotra;

Yajiiasvamin of the Atreya gotra, student in the Kanva $akha of the Vajasaneya
samhita [White Yajurvedal;

Visakhasvamin of the Katyayana gotra;

Golasvamin, Damodarasvamin and Damasvamin of the Kausika gotra, students in
the Madhyandina $akha [White Yajurvedal;

Paiicalisvamin and diksita Ayanika of the Bharadvaja gotra

Kauvatal Plates of Sudevaraja — Year 7
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Bhatta Purandarasvamin of the Parasara gotra, student in the Vajasaneya samhita
[White Yajurveda]

Raipur Plates of Sudevaraja — Year 10

Nagavatsasvamin and Bandhuvatsasvamin of the Vatsa gotra, students in the Au-
pamanyava $akha [White Yajurvedal, sons-in-law of Savitrsvamin of the Kaundinya
gotra, student in the Vajasaneya samhita [White Yajurveda)

Sarangarh Plates of Sudevaraja

Bhaskarasvamin, Prabhakarasvamin, Barbbarisvamin, Botasvamin, Dattasvamin,
Visnusvamin, Phalgusvamin, Svamin, Kirttisvamin and Sankarasvamin of the
Kausika gotra

Thakurdiya Plates of Pravararaja — Year 3
Bhattaka Purandarasvamin of the Parasara gotra, student in the Vajasaneya sam-
hita [White Yajurveda)

Malhar Plates of Pravararaja — Year 3
Subhacandrasvamin, son of Damodaragana of the Bharadvaja gotra, student in
the Bahvrca sakha [Rgveda)

Stray garabhapum‘ya Plate
Diksita Anantasvamin of the Bharadvaja gotra, student in the Vajasaneya samhita
[White Yajurveda]

Bamhani Plates of Udirnavaira — Year 2
Lohitasarasvamin of the Vatsa gotra, student in the Madhyandina Sakha [White
Yajurveda)

Malhar Plates of Vyaghraraja
Diksita Agnicandrasvamin, son of diksita Durgasvamin of the Kapy-Angira gotra,
student in the Bahvrca sakha [Rgveda)

Malga Plates of Samanta Indraraja

Bhavasvamin, son of Nagasvamin of the Ségdilya gotra, student in the Madhya-
ndina $akha of the Vajasaneya samhita [White Yajurvedal

Bonda Plates of Twaradeva — Year 5
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Bhatta Madhustdanopadhyaya, Trivikramopadhyaya, Devasomopadhyaya, Sva-
midattopadhyaya, Visnughosopadhyaya, Sthavaropadhyaya, bhatta Kamalapaksa-
svamin, bhatta Ravinagasvamin, Sambhubhavasvamin, Bandhudeva, Yorangavi-
snubhavasvamin, Lataphalihasvamin, Asokasvamin, Sridharabhiitisvamin, Silapa-
ksasvamin, Sappiipaksasvamin, Vamanasvamin, Nagasarmmasvamin, Golacandra-
svamin and Bhadrasvamin, students in the Maitrayaniya $akha [Black Yajurveda];
Gopendrasvamin, Vamanasvamin, Somasvamin, Yajhasvamin and Unnatamegha-
svamin, students in the Chandoga carana [Samaveda)%

Ragim Plates of Twaradeva — Year 7

Bhatta Bhavadeva and bhatta Haradatta of the Bharadvaja gotra, students in
the Madhyandina sakha of the Vajasaneya samhita [White Yajurveda], sons of
Gauridatta

Adhabhara Plates of Nannaraja 11
Brahmin and bhagavata Narayanopadhyaya of the Kaundinya gotra, student in the
Madhyandina $akha of the Vajasaneya samhita [White Yajurveda)

Bardula Plates of g’ivagupta — Year 9

Avigrahacarita;

Narayanopadhyaya, Trailokyahamsopadhyaya, Vidyadharahamsopadhyaya, Para-
maharmsopadhyaya, Naksatrartipa, Salonavidyadhara, Vidagdhasura, Prthiviriipa,
Durgakalasa, Podavaraha, Talarlipa and Madhyahnaripa, students in the Cha-
ndoga carana [Samaveda] from Chatranatasiman

Bonda Plates of ,S;ivagupta — Year 22
Brahmin bhatta Trivikramasvamin of the Bharadvaja gotra, student in the Cha-
ndoga carana [Samaveda)

Strpur Laksmana Temple Stone Inscription

Brahma-Trivikrama, Arka, Visnudeva and Mahiradeva, students in the Bahvrca
sakha [Rgveda;

Kapardopadhyaya, Bhaskara, Madhustidana and Vedagarbha, students in the Ya-
jurveda;

66Both groups of brahmins are also referred to as Caraka adhvaryu’s of the Yajurveda
and the Samaveda. However, the earliest references to Yajurveda specialists called Caraka
adhvaryu/acarya seem to indicate that they represent a Yajurveda school lost until now.
According to Witzel, the Maitrayaniyas have a lesser degree of affinity with the Carakas.
See: English Summary of: Michael Witzel, ‘Materialien zu den vedischen Schulen: I. Uber
die Caraka-Schule’ in: Studien zur Indologie und Iranistiek 7 [1981] 109-132.
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Bhaskaradeva, Sthiropadhyaya, Trailokyahamsa and Mauddha, students in the
Samaveda,
Vasavanandin and bhagavatas Vamana and éerhara;

Golaryyabhatta

Most of these brahmins belong to the Vajasaneya samhita of the White Ya-
jurveda. There are also some grants to brahmins belonging to the Rgveda,
the Samaveda and the Black Yajurveda. Names like Mahe$varasvamin or
Rudrasvamin suggest some involvement in the worship of Rudra/ Siva, but
the listed charters do not contain clear traces of early Saivism and its ori-
gin. Not a single reference is made to brahmins of the Atharvaveda. This
is not unusual, because grants of villages or land to Atharvavedic brahmins
have always been rare: ‘Auffillig ist, auch heute, das weitgehende Fehlen des
Atharvaveda, sei es in der Paippalada-, sei es in der Saunaka-|= Vulgatal-
Schule.”®” The only reference to the Atharvaveda among the listed donees is
an implicite one: the caturvedin Madhavasvamin from the Dhamatari Pla-
tes of Sudevaraja. The description ‘caturvedin’ means that this brahmin was
familiar with all four Veda’s.

SAIVA TEMPLES

It is not so surprising that the first clear reference to early Saivism shows up
in an inscription of the Panduvamsins of Mekala, a family of staunch Saivas.
In 1974 a set of copper-plates issued by Strabala Udirnavaira was found in
Malhar in the Bilaspur District. The plates were chemically cleaned because
they were covered with oxide and other impurities. Of the first plate only
one side is used, the other two are engraved on both sides. The text of the
inscription is edited by Sitaraman and Sharma.%®

In Strabala’s eighth regnal year, the king himself and a certain Nara-
singha endowed the illustrious Lord Jaye$vara-bhattaraka with the village
Sangama. Narasingha was the son of Bota and the grandson of the merchant
[vanika] Manoratha.® Tsvara [Lord] is one of Siva’s names, therefore the term

S7M. Witzel, ‘Regionale und Uberregionale Faktoren in der Entwicklung Vedischer Brah-
manengruppen im Mittelalter’, in: Hermann Kulke & Dietmar Rothermund [eds.] Regio-
nale Tradition Siidasien [Stuttgart 1985] 37-76, 46.

68Gjtaraman & Sharma, ‘Malhar Plates of Pandava King Stirabala: Year 8’, 183-193.

89 yanikamanorathapautrasya botaputrasya narasimhasya.

21




1$vara at the end of Jayesvara-bhattaraka denotes that the receiving god was
Siva. This also becomes clear from the description of Jaye$vara-bhattaraka
in the first lines of the charter:

aparimitagunasamudayasya bhagavatas trisulapaner varavrsabhavaha-
nasya sphuradbhujagaparikarasya anangangavidhuvamsinah tridesapa-
tinutacaranabjayugalasya $rijayesvarabhattarakasyedam $asanam ... ™
This charter of the illustrious Jayevara-bhattaraka [Siva] — the god
[bhagavat] who is furnished with unlimited qualities, who carries a tri-
dent in his hand, who has an excellent bull for his mount and shivering
snakes for his retinue, who destroyed the body of Kama & whose pair
of lotus-like feet are praised by the Lord of the gods [Indra] ...

The small village [gramaka] Sangama was situated on a confluence of rivers
[samgama] in the Southern rastra of Mekala. It has been identified with the
modern village Tala, also known as Sangama, near the confluence of the river
ManiarT with the river Sivanatha in the Bilaspur District.” There are remains
of two brick temples near Tala, and it has been suggested by Bajpai that one
of these temples may have been the temple of Jayeévara-bhattaraka.”

Jaye$vara-bhattaraka [Siva] was ‘the lord [#Svara| of Jaya’. Perhaps Jaya is
short for Jayabala, the first-known king of the Panduvamsins of Mekala. Ho-
wever, since the area of modern Tala was part of the éarabhapuriya kingdom
it is probably more acceptable to assume that the temple was named after
Jayabhattaraka of the Amaraja/Amararya family. Presumably the temple of
Jayesvara-bhattaraka was a dedication to Jayabhattaraka, either constructed
by himself or in his memory.

The next clear references to early Saivism start to show up in the records of
éivagupta Balarjuna. Several charters issued by him contain useful informati-
on. The Lodhia Plates of .S‘z'vagupta Balarjuna were issued in his fifty-seventh
regnal year.”™ This charter records the grant of the village Vaidyapadraka si-
tuated in the Oni bhoga to the illustrious [Lord] I$anesvara-bhattaraka [Siva],

0Shastri, ISPS I1, 80-85.

"'Mahajan, Chhattisgarh, 36.

"2Pajpai & Pandey, Malhar, 23 & Bajpai, ‘Early History of South Kosala’, in: Puratan
9 [1994] 4-5. See Chapter 3.

"The copper-plate charter was edited by Pandeya. The first and last plate are used
only on one side, the middle plate is engraved on both sides. See: L. P. Pandeya, ‘Lodhia
Plates of Maha-Sivagupta; Year 57°, in: Epigraphia Indica XXVII, 319-325.
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installed in a temple in the plains [tala] of Pattana-Khadirapadra.™ The term
padra indicates that Khadirapadra is a small village. It can be identified with
Khairapali in the Raigarh District.” The temple of I$anesvara-bhattaraka
was probably dedicated to I$anadeva, the uncle of Sivagupta’s grandfather
Candragupta. The grant was made at the request of the venerable [bhaga-
vatpada) and illustrious Sﬁlapéni, a Saiva ascetic.

Sﬁlapz‘mi was a pupil of the venerable teacher [acarya] Pramatha hailing
from the celebrated Pancayajna-tapovana situated in the Dvaitavana. The
Dvaitavana is known from the Mahabharata, the Pandavas dwelt in this
forest during their exile:

Thereupon they departed, all the Pandavas who strode by the Law,
accompanied by numerous brahmins, for Lake Dvaitavana. There were
brahmins who had kept up the agnihotra and others who did not keep
the fires, others who studied the Veda, or begged for their food, or
recited prayers, or lived in the forest. The brahmins who accompanied
Yudhisthira were many, hundreds of ascetic brahmins avowed to truth
and strict in their vows. Thus, traveling with these many brahmins,
the Pandavas, bulls of the Bharatas, came to the lovely and holy Lake
Dvaitavana.”®

Apparently the forest was flooded with brahmins: ‘The Dvaitavana was con-
sidered by all as a free land over which there was no sway of any monarch.
It was an abode of ‘penance-groves’ and the Paficayajna tapovana was one
of them.””” According to the Mahabharata the Dvaitavana was located ne-
ar a desert and the river Sarasvatl was flowing through it. The forest was
named after the Dvaita Lake that was within the boundaries of the forest.
It was not far from the Himalayas, between Tangana in the northeast and
Kuruksetra and Hastinapura in the southeast.”® Based on this description
from the Mahabharata, the Dvaitavana can be located in the northwest of
Rajasthan and southwest of Hariyana.

™ pattanakhadirapadratalapratisthitasrimadisanesvarabhattarakara.
"Mahajan, Chhattisgarh, 76-77.
76J. A. B. Buitenen, The Mahabharata. The Book of the Forest [Chicago/London 1975

269.
""Pandeya, ‘Lodhia Plates of Maha-Sivagupta; Year 57°, 322.

"8Shastri, ISPS II, 128-133, in particular note 63.
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PASUPATA SAIVISM & SOMASIDDHANTA

The Gandhesvara Temple at Sirpur has been repaired with materials from
ruins of other temples. There are six Gandhe$vara Temple Inscriptions, some
of which do not actually belong to this temple.” Four of these inscriptions
have a Saiva character.

An inscription built into the plinth of the Gandhe$vara Temple men-
tions explicitly the name Gandharvesvara. This inscription was edited by
Katare.®? The inscription describes the arrangement made for the offering
of a flower-garland for the worship of Gandharvesvara [Siva] by a subject
of éivagupta Balarjuna, a certain Jorjjaraka. The garland measured a man’s
height [purusapramana). The flowers for the garland were to be supplied for
as long as the moon, the sun and the stars will last by the garland-makers
[malakara] of the New Market [navahatta], which may have been a quarter
of Sripura.®!

Another inscription is engraved on a stone slab built into the floor of the
entrance of the Gandhesvara Temple. It is also written in the praise of Siva
and also seems to refer to the offering of flowers, because mention is made of
‘the gardeners [malakaras] of Pranavahattaka’.8?

Underneath the inscription in the plinth is a similar record, of which
the content is more or less the same. Kielhorn edited this inscription from
rubbings supplied by Cunningham. According to Cunningham, the inscrip-
tion was complete when first discovered and when the rubbings were made.
Apparently the upper right corner has been broken off later, so today the

"Rai Bahadur Hira Lal, Inscriptions in the Central Provinces and Berar [Z"d edition,
Nagpur 1932] 97-99.

89Sant Lal Katare, ‘Sirpur Gandheévara Temple Inscription [of the time of Somavamst
Mahasivagupta’, in: Indian Historical Quarterly [1957] 229-234. According to Shastri the
name Gandharvesvara of the god shows that the original name of the temple was Gand-
harvesvara. The modern name Gandhesvara was contracted from this. See: Shastri, ISPS
I1, 153 note 13.

81Thidem & Shastri, ISPS II, 152-153. Garland-makers are known from inscriptions from
Daksina Kosala only. See: Mahajan, Chhattisgarh, 145-146. The name New Market implies
the existence of one or more market places that were already in the region. See: Ibidem,
197-198.

82Hira Lal, Inscriptions of the C. P. and Berar, 98-99. Some scholars think that
Pranavahattaka is the same as the New Market [navahatta]. Mahajan, on the other hand,
explains that the word hattaka instead of hatta suggests that it must have been a small
market place separate from the New Market. See: Mahajan, Chhattisgarh, 197-198.
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beginning of each of the first three lines is missing.83 The inscription beg-
ins with the formula ‘namah Sivaya’, paying obeisance to Siva. Two servants
of éivagupta Balarjuna named Nagadeva and Kesava, together provided the
money to finance four garlands of flowers for the worship of Serant_ha. The
garlands were measuring a man’s height, and were meant to last until the
destruction of the earth. Nagadeva and Kesava obtained the garlands from
the gardeners of Sripura.® The Narayaniya section of the Mahabharata de-
scribes Serant_ha as the one who promulgated Pasupata Saivism: ‘the son
of Brahma, the consort of Uma and lord of the bhatas [beings/spirits|, the
unwavering Siva’ 85

The Gandhesvara Temple Pillar Inscription is engraved on the southern
face of the left pillar of the mandapa near the central shrine in the Ga-
ndhegvara Temple.®® The inscription also opens with paying obeisance to
Siva. [namah Sivayal. 1t is further stated that during the reign of Sivagu—
pta Balarjuna a Saiva ascetic named Udbhavaragi and styled Rudra resided
at ngpura, preaching the svasiddhanta. The pupil of Udbhavarasi was na-
med Ambulloka and he offered garlands to Sambhu [Siva] bearing the name
Gandharva. The garlands were to be supplied daily by the garland-makers
of Serura for as long as the earth, the sun and the moon will last.?”

Udbhavarasi was probably also residing at Sﬁpura. Ordination names
ending in ‘rasi’ seem to be typical for ascetics of the line of gurus that follows
back to Rasikara, a guru in the lineage of Kaurusa. The mythical origin of
Pasupata Saivism describes this Kaurusa as the fourth pupil of Lakuliéa.®
According to Bakker this inscription from the Gandhesvara Temple is the
earliest known attestation of a ‘Rasi ascetic’. Udbhavarasi is described as ‘an
ocean for the streams of his own doctrine [svasiddhanta]’. Presumably the
sva-part of this phrase does not refer to Udbhavarasi, but to the Lord he
serves: ‘Possibly the phrase his own doctrine within this lineage was a code
word meaning His own doctrine, an implied claim that the doctrine of this

83F. Kielhorn, Indian Antiquary [1889] 179-181.

841bidem & Shastri, ISPS I, 150-151.

85Hans Bakker, The Vakatakas. An Essay in Hindu Iconology [Groningen 1997] 67-68.

86The composer of this inscription is a certain Tara. It seems likely that Tara is the
same as Taradatta, whose son Sumangala composed the texts of some other stone ins-
criptions of Sivagupta Balarjuna [among others the Senakapat Inscription below]. See: S.
Sankaranarayanan & Balachandra Jain, ‘Four Inscriptions of Sivagupta Balarjuna from
Sirpur’, in: Epigraphia Indica XXXIX, 149-156, 150.

87Ibidem 149-152.

88Gee Chapter 4.
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lineage was the only true one, revealed directly by the Lord himself.’®® The
Gandhesvara Temple Pillar Inscription is a clear trace of Pasupata Saivism.

The Malhar Plates of Mahd-givagupta Balarjuna, also dating from his fifty-
seventh regnal year, record the grant of the villages Pasipadraka and Kura-
padraka to a Saiva ascetic named Bhimasoma.*® Both villages were granted
for the maintenance of the tapovana attached to the Bale$vara-bhattaraka
Temple, a temple constructed by Sivagupta at S,erura.gl The illustrious
Bhimasoma was a pupil of the illustrious Tejasoma and a grand-pupil of
the illustrious guru Rudrasoma.®? Ordination names ending in ‘soma’ are ty-
pical for ascetics of the Somasiddhanta, one branch of Pasupata Saivism.%
The Malhar Plates of givagupta are important, because this inscription is
probably the earliest evidence of the Somasiddhanta.

The charter describes not only its mythical origin, but also elements of
its theology. It refers for example to a doctrine described in the Jayadra-
thayamala. According to this doctrine Siva ‘roams about’ in sixty-six different
embodiments [marti] or Rudras, in successive yugas. His last incarnation in
the Kali age is LakuliSanatha, who became ‘the moon on earth’ [jagadindus].
In the Malhar Plates is mentioned that the parampara of Rudrasoma can
be followed back to Lakuliéanatha or Siva himself. Reference is also made of
Siva’s astamart: and according to Bakker it seems that Siva in this eightfold
form of Vigrahesvara [‘Lord of Form’] ‘is considered the fountain-head of our
universe in the theology underlying the inscription at issue’.%* Presumably
the Somasiddhanta was one of the major religious groups in Daksina Kosala
during the reign of Sivagupta Balarjuna.

89Hans T. Bakker & Harunaga Isaacson, The Skandapurana Volume IIA. The Varanast
Cycle [Groningen 2004] 30 note 103.

9The village Pasipadraka can be identified with the modern Pasid, in the Raipur
District. The modern name of Kurapadraka is Kolapadar, also in the Raipur District.
See: Mahajan, Chhattisgarh, 78.

9 airaivatmakaritasribalesvarabhatiarakatapovanapratipalanartham.

92 gurusrirudrasomaprasisyasritejasomasisyebhyah $rimadbhimasomapadebhyal.

93Gee Chapter 4.

9Hans Bakker, ‘Somasarman, Somavamsa and Somasiddhanta. A Pasupata traditi-
on in seventh-century Daksina Kosala’, in: Ryutaro Tsuchida & Albrecht Wezler [eds.]
Haranandalahari. Volume in Honour of Professor Minoru Hara on his Seventieth Birthday
[Reinbek 2000] 1-19, 7-12.
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SAIVA SIDDHANTA

An inscription incised on a stone slab was found at Malhar. The inscripti-
on is extremely fragmentary, but a saint named Aghorajyoti is mentioned.%
Among members of the Saiva Siddhanta there are four ‘initiation lineages
[gocaras)’. After their initiation into these gocaras, the initiates receive an
ordination name. The first part of this name is one of the aspects or subor-
dinates of Siva. The second, final member of the ordination name is deter-
mined by the gocara into which they are initiated. The four lineages/gocaras
are: Siva/Sambhu, Jyotis/Jyoti, Sikha and Savitra. The Malhar inscription
mentioning Aghorajyoti is one of the very few references to teachers of the
Jyotis/Jyoti gocara of the Saiva Siddhanta.

A stone slab found in Senkapat bears an inscription of the time of Siva-
gupta Balarjuna. It was broken into two pieces, but only a few characters
are missing because the two parts fit together nicely. The inscription begins
with the formula ‘namah Sivaya’, paying obeisance to Siva. The next two
verses invoke the blessings of Bhava [Siva] and Parvati. A brahmin named
Sivaraksita is mentioned, who is styled rajan and who ruled the NavyasT
visaya. His son Devaraksita was a contemporary of Nannaraja II and obtai-
ned several districts from this king. His son again was Durgaraksita, a servant
of givagupta Balarjuna and a devotee of Sambhu [Siva]. The Senakapat Ins-
cription records that Durgaraksita constructed a Saiva temple and that two
halas of land were granted in favour of Madanarati [Slva] The temple was
dedicated to the acarya Sadasiva, and his spiritual successors. This Saiva
ascetic also received halas of land in three different villages.

Sadasiva was probably a pupil of the acarya Sadyahsiva, who was hailing
from the penance-grove [tapovana] called Amardaka.”” Both teachers were
members of the Siva gocara of the Saiva Siddhanta. Amardaka is known as a
prominent centre of the Saiva Siddhanta, but it has not yet been identified
with certainty. It was first considered to be somewhere in western Malwa.
However, Shastri now favors an identification with the Aundha Naga natha

95Qhastri, ISPS II, 381-382.

96 Alexis Sanderson, ‘The Date of Sadyojyotis and Brhaspati’, in: Cracow Indological
Studies VIII [2006] 39-91, 73-75.

97The name Amardaka goes back to the root @-mrd, meaning ‘to crush’. It is also
the name of Kalabhairava [Siva]. See: Sir Monier Monier-Williams, A Sanskrit-English
Dictionary [New Edition, Oxford 2000] 147.
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in the Parbhani District of eastern Maharastra.®® Apparently Sadyahsiva
came from Amardaka to Daksina Kosala to continue his practice.

In april 1987, a hoard of nine sets of copper-plates was found by accident
in the surroundings of Sirpur.®® All nine sets can be dated to the reign of
éivagupta Balarjuna. Eight of these nine charters refer to the Balesvara-
bhattaraka Temple at Sﬁpura mentioned above.

In the thirty-seventh year of Sivagupta’s ‘increasingly victorious reign’,
the Balesvara Temple was established by Sivagupta himself [svakarita) in the
plaines [tald] of Sripura. A charter dated in the thirty-eighth regnal year of
Sivagupta records the establishment of the mathika of the Balesvara Tem-
ple. On both occasions a village was granted to the venerable [bhagavatpadal
teacher [acarya] Vyapasiva. This Saiva ascetic was a pupil of the venerable
acarya Dirgha and a grand-pupil of the venerable Saivacarya Aghorasiva. In
the fourty-sixth regnal year of the king, a village was granted in favor of the
Dayesvara-bhattaraka Temple on the occasion of its establishment inside the
mathika of the Bale$vara-bhattaraka Temple. Another temple was establis-
hed in this mathika in the fourty-eighth regnal year of king Sivagupta: the
Amaresvara Temple, which was erected by queen Amaradevi. On this occa-
sion a village was granted to the venerable Astrasiva, a pupil of Vyapasiva
and a grand-pupil of Dirgha whose other name is said to be Aghorasiva.
There is also an undated set of copper-plates in which the Amaresvara Tem-
ple is mentioned. In this set it is written that the Amaresvara Temple was
established in the tapovana of the mathika of the Balesvara Temple, and
that its devabhattaraka was installed by the same Vyapasiva. In Sivagupta’s
fifty-second regnal year, a village is granted to Astrasiva at the request of a
certain Jejjata. Astrasiva is described in this charter as ‘the teacher in char-
ge’ [sthénagum] of the tapovanasthana of the illustrious Balesvara Temple.
And finally in Sivagupta’s fifty-fifth regnal year the Ammesvara-bhattaraka
Temple was established in the vicinity of the Balesvara-bhattaraka Tem-
ple, erected by queen Ammadevi. Again a village was granted to Astrasiva.
The Ammesvara-bhattaraka Temple also receives the grant of a village in an
undated charter of éivagupta Balarjuna, to meet the expenses of repairing
dilapidations [broken parts|, worship with incense, music and bali and caru
oblations, and the cleansing and anointing (of images).'%

98Shastri, ISPS 11, 157-158 note 22.
99G8ee Appendix C.
100For the ninth set of copper-plates, see Chapter 4 and Appendix C.
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Based on these eight sets of copper-plates, it seems that the original
Balesvara-bhattaraka Temple grew out into a Balesvara-bhattaraka Complex.
In six of the nine charters names of teachers belonging to the same lineage
are mentioned:

Astrasiva

The teacher of the tapovana of the Balesvara-bhattaraka Temple
Vyapasiva

The teacher of the Balesvara-bhattaraka Temple

Dirgha

Hailing from Nandapura and originally coming from Phuttipati

Aghorasiva
Hailing from Nandapura

The exact relationship between Dirgha and Aghorasiva is not clear. In two
charters Vyapasiva is said to be a pupil of Dirgha and a grand-pupil of A-
ghorasiva. In the charter issued in the fourty-eighth regnal year, Astrasiva
is said to be a pupil of Vyapasiva and a grand-pupil of Dirgha ‘whose other
name is Aghorasiva’. The names Astrasiva, Vyapasiva and Aghorasiva all
end in ‘Siva’, which implies that they were initiated into the Siva gocara of
the Saiva Siddhanta. The fact that Dirgha’s name has no ending on ‘Siva’,
could indicate that Aghorasiva was his ordination name. However, more in-
formation is needed to ascertain wether Dirgha and Aghorasiva are the same
person or not.

Both Dirgha and Aghorasiva were hailing from Nandapura, and Dirgha
is also said to come originally from Phuttipati. The latter place can not
be identified, but Nandapura is known from Sivagupta Balarjuna’s Bardula
Plates. It was an administrative unit of the Panduvamsins of S'erura, and
perhaps also of the éarabhapuﬂyas. The Nandapura visaya of the Pandava
kings may have been the same as the Nandapura bhoga from the Pipardula
Plates of Narendra. According to Shastri, Nandapura is probably identical
with two adjoining villages, Nandapura large and Nandapura small, close to
the Sakti tehsil in the Bilaspur District.!!

The fact that these Saiva Siddhanta acarya’s are mentioned so often and
received several villages, indicates that S’erura was an important centre of
the Saiva Siddhanta.

1018hastri, ISPS I1, 121 note 20.
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Chapter 3: Archaeological Traces of Early Saivism

The art of Daksina Kosala is both a continuation and an innovation of the-
mes and motives. It is a continuation, because a number of scholars have
recognized the ‘flavour’ of the art style in the neighbouring Vidarbha and
South India in the art of Daksina Kosala. It seems that migrating artisans
played an important role in the way these areas affected each other. By the
end of the fifth century, both the Gupta Empire and the Vatsagulma and
Nandivardhana branches of the Vakatakas collapsed and lost their power.
Daksina Kosala is one of the areas in which new dynasties emerged during
this period. Presumably artisans moved from these places to Daksina Kosa-
la, to find new sponsors of their art. As a result, their skills and traditions
influenced the art of Daksina Kosala. In a process of re-combining with local
traditions and tribal art, it developed [innovated] into a typical regional art
style: a Maha-Kosala style.!%? Stadtner observes that:

An important aesthetic feature of the art of Kosala was an ever-
increasing desire to augment the realism of figural sculpture by the
thoughtful placement of small animals and figures in ways that inter-
rupted symmetrical sculptural patterns.103

An example of this interrupting of patterns is one of the pillars found at Tala.
The pillar is decorated with slanted foliate bands and a mouse protrudes from
the surface, sculptured as if running across the foliate bands. Another device
characteristic of the Maha-Kosala style is a snake emerging in and out of
the wall in pursuit of a mouse [Plates 3.1-3.3]. This device is first seen in
Tala, sculpted on the horizontal base mouldings of the Devarant Temple.
The same motif also appears on the left doorjamb of the shrine doorway
of the Laksmana Temple and the entrance of a wvihara at Sirpur. According
to Stadtner it is a device which is found nowhere else in India. Since the
remains at Sirpur are later in time than the remains at Tala, ‘the theme of

1027, S. Nigam, ‘Impact and Extension of Vakataka Art in Chhattisgarh [Daksina Kosa-
la])’, in: Hans T. Bakker [ed.], The Vakataka Heritage. Indian Culture at the Crossroads
[Groningen 2004] 143-156 & Stadtner, ‘Vidarbha and Kosala’, 157-165.

103Gtadtner, “The Siddhesvara Temple at Palari and the Art of Kosala during the Seventh
and Eight Centuries’, in: Arts orientalis: the arts of Islam and the East 12 [1981] 49-56,
52.
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the snake-and-mouse may have been passed down in the local ateliers over
generations and even possibly “recorded” in artists’ sketch books.’104

Daksina Kosala also has an interesting architecture. A number of temples
have a ground plan determined by a stellate design, which means they are
characterized by a star-shaped contour:

Stellate plans are formed by revolving concentric squares around a
fixed central point; each exterior point conforms to an oblique divisi-
on on the face of the temple. A true stellate temple is one in which
each projecting, vertical division of the wall presents an angle to the
exterior.105
Stellate ground plans were adopted infrequently in India, but somehow it
was a form widely used in Daksina Kosala. It has been suggested before that
the earliest extant stellate plan temple occurs at Sirpur; the Rama Temple
dated to the sixth-century.!%® However, recent excavations in Mansar have
uncovered a fifth-century stellate plan temple [Plate 3.4]. Not all stellate plan
temples in Daksina Kosala use the system of rotated squares and there is also
no similarity among the stellate ground plans, which seems to indicate that
the temple-building activities were in an experimental phase: ‘The picture
that emerges is one of intense experimentation with different forms of stellate
ground plans.’1%7

Places like Malhar, Kharod, Sirpur and Rajim are well-known because
several copper-plate charters issued by dynasties of Daksina Kosala have
been unearthed there. Among these places are also important centres of art
and architecture. This chapter will focus mainly on the Saivite remains.

TALA

Tala is a village situated in the north of the confluence of the ManiarT and
Sivanatha rivers, in the Bilaspur District. The place is known for the earliest
monuments of Daksina Kosala; two temples dedicated to Siva. The names of
the temples are Jithani and Devarani [Plates 3.5 & 3.6]. Both temples were

1048tadtner, ‘Vidarbha and Kosala’, 161.

105Donald M. Stadtner, ‘Ancient Kosala and the Stellate Plan’, in: J. Williams [ed.]
Kaladarsana [1981] 137-145, 140.

106Gtadtner, ‘The Siddhesvara Temple at Palari’, 49.

107Thidem 49.
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made out of stone and were built on adjacent hillocks on the left bank of
the Maniar1.!®® Clearance work started in the years 1977-1978 and in 1984
the Jithani and Devarani were declared State protected monuments by the
Government of Madhya Pradesh. The Jithant Temple is completely ruined,
therefore it is difficult to make even an approximate groundplan. A flight of
steps leads to the main entrance facing south, there are also entrances at the
eastern and western direction.!?® It seems that the temple dilapidated soon
after its construction, probably due to the absence of a proper foundation:

The enormous slabs of stone of the Jithant ruin give the impression
that this temple was a not wholly succesful experimental construction
that finally collapsed under its own load. The brick buttresses that are
found at the base along the west, north and east sides and the square
brick prop in the centre of the southern stairs could have been meant to
prevent the temple from falling down. In the building of the Devarant
temple these constructional errors were evidently remedied.!!?

The Devarani Temple is much better preserved. It has an entrance facing
east, leading to a small vestibule that precedes two rectangular chambres.
The chambres become separated from each other by two ornamented pillars.
The walls were constructed by putting large slabs of stone on top of each
other. The superstructure of the temple is missing, but Stadtner assumes
that it was made out of bricks.!!!

The lintel of the Devarant Temple has on its bottom section a scene inter-
preted by Stadtner as ‘Kankalamirti’; Siva in penance for killing a brahmin
[Plate 3.7].12 One of the earliest versions of the story of Siva as a brahmin-
slayer is told in the ‘Kapalin Cycle’ of the original Skandapurana. In response
to Brahma’s boast that he is the source, the creator and the controller of the
world and all beings, Siva chops off Brahma's fifth head with the nail of his
left thumb. After he committed this sin, Siva goes around with Brahma’s
skull [kapcila] as a begging bowl. In the Kurmapurana the story continues
with Siva going on a pilgrimage to Varanasi. On the way he kills the door-
keeper of Visnu named Visvaksena. He carries the corpse of Visvaksena and

108Donald M. Stadtner, A Sixth-Century AD Temple from Kosala’, in: Archives of Asian
Art 33 [1966] 38-48, 38.

109Nigam, Riddle of Indian Iconography, 43-47.

110Bakker, ‘Observations’, 17.

H1Gtadtner, ‘A Sixth-Century AD Temple from Kosala’, 39.

12Thidem 44.
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the skull of Brahma with him to Varanasi.'*® The Kankalamirti-form of Siva
refers to this story of him carrying the corpse [karikala).

The main figure on the lintel is identified by Stadtner as Kankalamirti,
‘clothed in a lower garment’ and ‘bearing a finely worked sash’, and the two
figures flanking him as attendants. The underside of the lintel bears a medal-
lion with fifteen small and identical figures [Plate 3.8]. According to Stadt-
ner, these figures may represent rsi’s who accompanied Siva to Varanast.!1
Kankalamiirti is usually depicted dressed and crowned, with the corpse at-
tached to his staff and sometimes replaced by feathers. So far the earliest
examples of the iconographic use of Kankalamirti occur in Pallava monu-
ments dating to ca. 700 CE and later.!'® If the interpretation of Stadtner is
correct, the lintel from Tala would be ‘the earliest extant example of this
iconographic form’.!*® However, the figures on the lintel are damaged. It is
difficult to recognize anything, in particular a corpse, therefore it seems justi-
fied to dismiss Stadtner’s identification. Nigam suggest to identify the same
scene as ‘the marriage of Siva and Parvatr’. 117

A great number of sculptures has been found in and around the Jethant
and Devarani. Panels depicting Uma-Mahesvara, Siva and Parvat playing
dice, etc. confirm the Saiva nature of both temples. There are two torso’s
of Siva wearing a tiger-skin. One is situated near the Devarani Temple, the
other is found at the bottom of the eastern steps leading up to the Jithant
Temple.''® The erected penis and testicles of the latter are pronounced and
the face and two claws of the tiger-skin are shown on the inner right thigh
[Plates 3.9 & 3.10).1%*

An indication that the mythe of Siva as a brahmin-slayer was indeed
known to artisans in Tala, is a sculptured head from the Jithani Temple. It
is a head of Siva, who wears skulls in his headdress [Plate 3.11]. Bisschop
speculates that the earliest examples of the use of a skull in the iconography
of Siva come from Mansar. It seems that the skull was absent in early Indian
art. He points among others to the beautiful image of the ‘Siva of Mansar’
[Plate 3.12]. The single skull in Siva’s hairdo probably refers to the story of

13 Kiirmapurana [I1.31].

14Gtadtner, ‘A Sixth-Century Temple from Kosala’, 44-46.

115 Aschwin Lippe, ‘Some South Indian Icons’, in: Artibus Asiae 37, 3 [1975] 169-208, 7.
116Gtadtner, ‘A Sixth-Century Temple from Kosala’, 45.

U7Nigam, Riddle of Indian Iconography, 51.

M18Nigam, Riddle of Indian Iconography, 51.

19Bakker, The Vakatakas, 109.
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Siva as brahmin-slayer.!?® The head found at Tala has at least two skulls in
the headdress: one in the front and one at the right side of the head. Perhaps
it has four skulls in total: one in each of the four directions. Since a number
of skulls adorn the head, the skulls probably have a different function than
a single skull. Perhaps they are used to show Siva’s ferocious character.

A beautiful carved head of Siva from the Devarant Temple adorns the
frontpage of this thesis. The strands of his matted hair are tied together on
top of his head with an ornament in the centre, the third eye is shown on
the forehead and he wears a crescent moon in his hair. The facial features of
this head of Siva resemble those of a sculpted head found at Mansar [Plates
3.13 & 3.14].

Clearance work conducted in 1988 under the supervision of K. K. Cha-
kravarty revealed an absurd image near the entrance of the Devarani Temple
[Plate 3.15]. The image measures 2.70 metre in height and weighes approxi-
mately five tonnes.'?! Nigam gives the following detailed description of this
iconographic puzzle:

A pair of snakes forms the turban. Two snake-hoods are figured abo-
ve the shoulders. The waistband and fingernails are also designed as
snakes. A snake is also shown entwining the left leg. Thus, the serpent
seems to be a preferred depiction of the artisans. The head of the icon
is very fascinating. A descending lizard forms the eyebrows and nose
of the icon. The eyes are bulging and they look like a mouth of a frog
or a roaring lion. The moustaches and upper lip are made of twin-fish.
A crab forms the lower lip and chin. Ears are represented by peacocks.
Shoulders are like crocodiles, from the snout of which the arms of the
icon are emerging. Seven human heads form various parts of the body.
Of these a pair of small heads may be seen on either side of the chest.
A bigger face forms the abdomen. These three faces have moustaches.
Each thigh has a pair of heads, of which two smiling faces are carved
on the front side in a7ijali [both hands folded] posture, while the other
two are carved on the sides. Heads of lions are depicted on each knee.
The ardhvaretas [penis erectus] is made of head and neck of a tortoise.
Two bell-like testicles are designed by the fore-limbs of the same ani-

120pyresentation held during a seminar at the British Museum, 30 June-1 July 2008.

1217, S. Nigam, ‘The image of Siva from Tala: Issues in Identification and Interpretation
of the Symbols Therein’, in: Riddle of Indian Iconography. Zetetic on Rare Icon from Tala
[Delhi 2000] 61-68, 61.
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mal. The icon was holding a [danda] [baton] in his broken right hand.
The rear side of the icon is flat.!2

Since various animals function as body parts it has been suggested that the
image may represent Pasupati, a form of Siva central in Pasupata Saivism.!23
Other scholars have compared it with an image from Mandhal, identified as
‘Sadasiva’ [Plate 3.16]. If the two crocodile [makara] heads on the shoulders
are counted in, the Tala image has twelve heads. The Sadasiva has a similar
number of heads: two tiers of four heads each protrude from the neck, the
other four heads are situated on the upper arms and the thighs. Another
similarity can be found in some of the moustaches and the elongated ear
lobes. However, the relationship between the heads of the Tala image seems
to be different from that between the heads of Sadasiva: ‘Rather than a
hierarchy of emanations [vyihal these heads seem to represent various aspects
of the deity.” Bakker has compared this absurd figure with descriptions in
the Mahabharata of Siva’s attendants. He tentatively interprets the image
as a Saiva gana ‘who may have had an apotropaic function, protecting the
Devarani Temple’.1?4

Since Tala has been identified with the village Sangama from the Malhar
Plates of gﬁmbala/ Udzrnavaira, either the Jithant or the Devarant should be
the temple that was dedicated to JayeSvara-bhattaraka. Based on the inter-
pretation of two fragmentary sculptures, Bakker speculates that it was the
JithanT Temple. The two sculptures that were found in the surroundings of
this temple have been identified with Skanda/Kumara and Varuna. These
two deities play a prominent role in the mahatmya of Sthanutirtha in the
Mahabharata. Sthanutirtha is the place where Varuna has been consecrated
as ‘Lord of the Waters’ [jalesvara] and where Skanda/Kumara was consecra-
ted as general [senapati]. The latter was equipped with an army and all those
who were present exclaimed the word ‘Jaya’ [Victory]:

...... the name ‘Jaye$vara’, referring simultaneously to Lord Siva as
well as to the great victory obtained by Kumara in his stead, could
have been thought to be an appropriate name for the ‘Jithani temple’
at Tala.

122Nigam, ‘Impact and Extension of Vakataka Art in Chhattisgarh’, 147.
123Nigam, ‘The Image of Siva from Tala’, 63.
124Bakker, The Vakatakas 101-107 & Plates VII-VIIL
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However, further research is needed to consolidate this ‘correspondence’ bet-
ween the remains at Tala and the mythes of the Mahabharata.'?

MALHAR

Malhar [Mallalapattana] is one of the oldest and richest archaeological sites in
Daksina Kosala. It may have been the capital of the Sarabhapuriya Dynasty.
Excavations conducted by the Department of Ancient Indian History, Culture
& Archaeology of the University of Sagar took place during three seasons
in the period of 1975-1978 under the direction of K. D. Bajpai, who was
assisted by S. K. Pandey and V. D. Jha.'?® The excavations have yielded a
large number of sculptures and ruins of ancient temples, ranging from the
second century BC to the fourteenth century AD.'?” Among these remains are
several temples dedicated to Siva and Saiva sculptures. One image shows a
bust of Siva’s Ardhanarvara form, half female and half male [Plate 3.17].
Another sculpture shows the upper part of a figure who is wearing various
ornaments. Apparently this figure is identified as Siva because of a third eye
in the centre of the forehead [Plate 3.18]. There is also an image of Parvat,
holding her child Skanda on her lap. She is holding a lotus-flower in her raised
right hand. The images are dated respectively to the third, fourth and sixth
century.128

Nagarch describes one of Siva’s temples at Malhar and dates it to the
sixth century. He compares the archaeological and sculptural style of this
temple with the JithanT and DevaranT at Tala. The temple was clearly dedi-
cated to Siva, because on its doorway are carved a number of Saiva reliefs.
Clearance work conducted in 1978 by the Archaeological Survey of India re-
vealed even more Saiva images, among which an image of Ardhanariévara.'?
Bajpai and Pandey give no information about the place where they found
‘their’ Ardhanari$vara, so if both images are the same then it remains unclear
whether the sculpture should be dated to third or the sixth century.

125Bakker, ‘Observations’, 25-29.

126Fxcavation at Malhar, District Bilaspur’, in: Indian Archaeology-A Review [1974—
1975 & 1975-1976] 21-22 & 23.

127Pajpai & Pandey, Malhar, 27.

128Thidem Plates X1 & XIII.

1298, L. Nagarch, ‘Patalesvara Mahadeva and other Temples and Sculptures at Malhar,
Distt. Bilastpur [M. P.]’, in: Puratan 9 [1994] 39-44, 39-40.
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Among the excavated material are also coins of the illustrious Sarabha,
already mentioned in Chapter 1. Besides the symbol for Malhar [‘X’], they
contain the figure of an elephant and a ‘tree-in-railing’. All three symbols are
used before by, among others, the Satavahanas, the Maghas and the Mitras.
Pandey describes the coins of Sarabha as bearing one more symbol, looking
like a stylized human figure:

In this symbol two crescents are drawn opposite to each other. A
triangular point is placed in the centre of the top crescent representing
the head. In one of the coins the human figure holds a stick in his left
hand. This symbol can be identified as Siva.

The coins can not be dated later than the middle of the fourth century Ap.30
If Pandey is right and the figure on Sarabha’s coins represents Siva then it
may be Siva’s LakuliSa-form, because a club [laguda] is the characteristic
attribute of Lakuliéa.3!

SIRPUR

Sirpur [Srlpura] was the capital of Daksina Kosala during the reign of two
Sarabhapurlya kings and the Panduvamnsins of Srlpura It is located on the
right bank of the Mahanadr river. According to Sharma the city was delibe-
rately created there on a spot where the river is bending in the northward
direction [uttaravahin], because ‘in Brahmanical religion Uttara Vahini rivers
are supposed to be most sacred’.!3? Since the city of Sirpur is strewn with
ruins, Katare calls it the ‘City of Temples’. Excavations have been conduc-
ted by order of the University of Saugar during three seasons in the years
1953-1956, under the direction of M. G. Dikshit. New excavations started in
1999 and up to present-day clearance work is carried out by A. K. Sharma
‘under the aegis of Bodhisatva Nagarjun Smarak Sanstha Va Anusandhan

130§, K. Pandey, ‘Fresh Light on the History of Chhattisgarh’, 60-61.

131Gince these coins are ascribed to the founder of the Sarabhapuriyas, a figure re-
presenting Siva would be surprising. All kings of the Sarabhapuriya dynasty are styled
‘paramavaisnavas’.

1327, K. Sharma, ‘Sirpur: The Discovery of a Temple Unparalleled’, in: Paficatantra.
Recent Researches in Indian Archaeology [Dr. C. S. Patil Commemoration Volume Volume
II [Delhi 2006] 447-451, 447.
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Kendra’ from Nagpur.!3® Sharma is also in charge of excavations at Mansar
in the Vidarbha region.

The extensive remains of Sirpur include Vaisnava, Saiva, Buddhist and
Jaina temples and were already described by Beglar, Cunningham and Cou-
sens. The excavated ruins prove that a great number of temples and viharas
have been constructed during the reign of Sivagupta Balarjuna. Presumably
there was complete harmony between the various religions.!®* The Gand-
hesvara Temple at Sirpur is already described as containing six inscriptions.
The temple is still in use and is renovated with old materials. Some of the
inscriptions are built into the temple and Cousens remarked in 1904 that the
condition of an inscription in the pavement deteriorated because people were
walking over it daily:

[...] Yet if we attempted to remove it, we should probably be im-
mediately obstructed by ignorant temple parasites, and be accused of
sacrilege. The custodians of this temple, if, indeed, they may be called
such, have been harrying the old temple sites for stone, which they
have been purloining in order to build walls and shanties around the
temple. I have asked for this practice to be stopped, but I find district
officers as a rule so exceedingly sensitive with regard to such matters
that they often do not care to interfere.!3%

The Gandhe$vara Temple is not the only temple at Sirpur that has been
subject to a gradual destruction. According to Sharma almost eighty percent
of the houses in the modern Sirpur have been constructed using robbed bricks
and stones. However, he takes the devastading floods in the Mahanadi as
the main cause of damage. The floods leave a ‘greenish fine silt deposit’ on
Sirpur’s monuments. '3

In the season 1999-2000, Sharma and his collegue Jagat Pati Joshi cleared
a Siva temple called SRP-2-2000 [Plate 3.19]. It is located on a low mound,
with pieces of a fortification wall and a tank in the north of the temple. A
drain starting in the shrine [garbhagriha] of the temple runs in the direction

133A. K. Sharma, ‘Sirpur-Loving Couples and Dancing Rats’, in: A. K. Sharma, B. R.
Mani & G. S. Khwaja [eds.] Puramanthana 2 [2004] 47-52, 47.

134Gant Lal Katare, ‘Excavations at Sirpur’, 1-8.

135Henry Cousens, ‘Conservation in the Central Provinces’, in: Archaeological Survey of
India. AR [1903-1904] 59-60.

136Sharma, ‘Sirpur: The Discovery of a Temple Unparalleled’, 448.
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of this tank. SRP-2 is facing west and stone and bricks together with pieces of
slate are used for its construction.!’®” The garbhagriha is square and contains
two lingas. A black granite liriga measuring 1.20 in height is standing in
the centre of the shrine, fixed in a yoni. It has three different parts: the
bottom part is square, the middle part is octagonal and the upper part is
round and concave. The other liniga with yoni is lying in the garbhagriha.
The linga is made of granite and the yoni is made of white schist and has a
‘makaramukha’. It seems that a great number of antiquities were recovered
at the site, but there are no photographs or detailed descriptions available.'*®

The next report of an excavated structure is about a temple discovered in
the season 2004-2005 in the centre of Sirpur [Plate 3.20]. The temple is special
because it has not one, but two garbhagrihas side by side. The eastern shrine
contains an image of Visnu, while the western one is dedicated to Siva and
houses a liriga. They are both facing north. The liriga measures 1.10 in height
and is fixed in a sixteen-sided yoni. The temple is constructed with bricks
and according to Sharma it was built with the aim ‘to pacify the passion
of followers of Vaisnavism and Saivism’. Siva and Visnu were installed in a
single temple. The structure has another peculiar aspect:

The space between the two shrines is 3.70 wide. The outerwalls of the
shrines are uniformly 1.35 m. wide. Starting from north after the 1.35
m. wide wall in between the two shrines a ‘T’ shaped structure of brick
walls having stone flooring if formed.

Sharma claims that the ‘T’ shaped pattern represents Brahma, and that this
temple excavated at Sirpur houses all three gods of the divine triad.'®®
These two temple monuments are only the beginning, because recent ex-
cavations have revealed at least seven more temples dedicated to Siva on
various locations at Sirpur. It is a pity that the excavator and his assistents
do not publish more and better reports of their activities. No records of the
state in which the structures were found or descriptions and photographs
of sculptures are available. The most recent excavation is carried out on a
mound named Suranga Tila in the centre of Sirpur; a major temple construc-
tion has been uncovered [Plate 3.21]. The arched entrance [toranadvara) was

137Glate is fine-grained rock, which is easily split into smooth flat pieces. It is locally
available in quarries.

138A. K. Sharma & Jagat Pati Joshi, ‘Excavations at Sirpur, District Mahasamund,
Chhattisgarh’, in: Puratattva 30 [1999-2000] 110-116, 110-112.

139Gharma, ‘Sirpur: The Discovery of a Temple Unparalleled’, 447-451.
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cleared first on the western side of the mound [Plate 3.22]. From this entrance
a ‘path’ leads to a big flight of stairs going up to a platform. On top of this
platform are four small buildings, three of which house a liriga enclosed by
a yoni [Plate 3.23]. Sharma has a theory of four liriga’s in different colours,
one for each direction, to explain the temple construction. The colours of
the liniga’s would be black, white, yellow and red. However, three shrines are
in the eastern direction and one in the southern direction, so not all four
directions are covered [Plate 3.24]. Also the colours of the three liriga’s are
black, brown and white, which corresponds not with Sharma’s theory.
Within close distance of the Suranga Tila are two other Siva temples
side by side [Plates 3.25-3.28]. They are socalled yugala [twin] temples: one
established by the king and one by the queen. The entrances of the yugala
temples are on the southern side. It seems that both temples had a stellate
ground plan and a mandapa with sixteen pillars [Plate 3.29]. The garbhagrihas
house a white liriga and yoni. Sharma considers these yugala temples to be
[part of] the Balesvara-bhattaraka Complex. The tapovana of the Complex
should be about five km. from the location of the Suranga Tila. Perhaps
the Suranga Tila temple construction, built by Sivagupta Balarjuna, was
also part of the Complex. If so, it must have been the main temple of the
Complex: the Balesvara-bhattaraka Temple established by Sivagupta himself.
The yugala temples could be the Dayesvara-bhattaraka and the Amesvara

temples, established by Sivagupta and his queen Ammadevi.!*0

Tala, Malhar and Sirpur are of course not the only centres of art and archi-
tecture in Daksina Kosala. In the village Kharod in the Bilaspur District are
for example two Saiva temples: the Lakhnesvara Temple with the inscription
of Iéanadeva and the stellate Indal Deul [650-660]. Another temple dedica-
ted to Siva, also with a stellate ground plan, is the Siddhe$vara Temple at
Palari [675-685]. The door lintel of the Siddhesvara Temple shows an image
of Lakuli$a surrounded by his four pupils. The Kules§vara Temple of Rajim is
built on a small island in the middle of the Mahanadi. The left jamb of the
entrance has a panel with an image of Lakuli$a seated on a double-layered
lotus flower. His four pupils are depicted in the four corners of the panel,
seated on smaller lotus-seats [Plate 3.30]. These temples at Kharod, Palari
and Rajim can all be dated tentatively to the period of interest here, the

140The description of the Suranga Tila and the yugala temples are based on observations
during a two-day visit to the area in 2006.
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fifth to seventh century AD. However, Stadtner thinks that they stem from
a period when Daksina Kosala was ruled by unknown former feudatories of
the dynasties described in Chapter 1.14!

141These temples are described in articles written by Donald Stadtner: ‘The Siddhesvara
Temple at Palari’, 49-56 & ‘Ancient Kosala and the Stellate Plan’, 137-145.
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Chapter 4: Early Saiva Sects in Daksina Kosala

In the preceding chapters, the available information relating to early Saivism
in Daksina Kosala has been discussed and reviewed. In the present chapter
the information is used to take the first step in answering the central question
of this thesis: What are the ‘roads’ along which early forms of Saivism ‘tra-
velled’, to arrive at Daksina Kosala? Traces of at least three forms of early
Saivism have been found in the art, the inscriptions and other archaeologi-
cal remains of Daksina Kosala: the Lakula and Somasiddhanta branches of
Pasupata Saivism and the Saiva Siddhanta. The question where these early
Saiva sects originally came from, is only tentatively answered. It is a question
that needs and deserves more research, therefore some interesting directions
for further research are suggested.

PASUPATA SAIVISM & SOMASIDDHANTA

The original Skandapurana is an important source of information for the re-
construction of the [mythological| origin of Pasupata Saivism. In the chapters
110-138 it is told that Siva incarnates at Karohana every time a transition of
yuga takes place. Karohana is situated on the northern bank of the Narmada
river, and it is a very auspicious place because one who goes there is freed
from the burden of rebirth. Siva already incarnated three times at Karohana:

As Bharabhiiti He who carries the pinaka bow caught the burden
[bhara] of the twice-born and threw them in the Narmada. As Dindi-
munda he cut off the heads in the Tretd yuga. As Asadhi he granted
his favour by dansing in the Dvapara yuga.

In the present Kali yuga, Siva [Lakuli$a] incarnates at Karohana again. He
assumes a ‘white-bodied form’ and goes to the house of a man named So-
masarman, who was born in the lineage of Atri [jagamatrigrham). Siva grants
Somasarman and his family perfection in yoga and initiates him in his own
teaching [svasiddhanta). From Karohana he travels to Ujjayani [Ujjain], whe-
re he enters a cremation ground and covers himself with ashes. In Ujjayant
Siva initiates his first pupil, named Kausika. Then he goes to Jambumarga
and Mathura where he initiates respectively Gargya and Mitra. Siva’s fourth
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pupil is a brahmacarin from the Land of the Kurus and is initiated in Kanya-
kubja [Kanauj]. Siva teaches his four pupils the Paficartha [svasiddhanta),
and he instructs them to save other brahmins by initiating them too.'*? This
story telling the origin of Pasupata Saivism is probably a later invention:

The doctrine of a guru Lakulisa and his four pupils seems to be an ex-
ample of ‘invention of tradition’ [Gupta period], in order to account for
several guru lineages that all claimed to go back to Siva’s incarnation,
an avatara who since then received the name Lakulin/Lakuliga.!43

According to Bisschop, the only probable historical figure of the earliest stage
of Pasupata Saivism is Kausika.144

Lakuli$a’s fourth pupil from the land of the Kurus [Kaurusa] establis-
hed his Pasupata lineage in Kanyakubja. He was succeeded by Manusyaka,
Puspaka and Rasikara. Kanyakubja [Kanauj] was the capital of the Mauk-
hari kings of Magadha, and it may have been under their rule that the ori-
ginal Skandapurana was composed.'*® The Haraha Inscription of the reign
of Isanavarman [554 AD] describes the family history of the Maukharis. Ha-
rivarman was the first-known king of this dynasty.'46 He may have been the
same Harivarman who issued a copper-plate found at Shankarpur. If this is
the case, than he was a feudatory king of Gupta king Budhagupta.'4” Hari-
varman was succeeded by his son Adityavarman, who was also succeeded by
a son named Iévaravarman. This last king begot a son named I$anavarman,
who ruled in the middle of the sixth century and consolidated the rule of the
Maukharis. He was succeeded by his son Sarvavarman and grand-son Avan-
tivarman. Sarvavarman ruled during the third quarter of the sixth century
and Avantivarman in the last quarter of the sixth century.'*® The latter three
kings assumed the title ‘ Maharajadhiraja’ and made Kanyakubja into the po-
litical and cultural centre of North India. They were also paramamahesvaras,

142 Gkandapurana 110-138. See: Peter C. Bisschop, Early Saivism and the Skandapurana.
Sects and Centres [Groningen 2006] 69-70 & 102-108.

143Bakker & Isaacson, The Skandapurana Volume IIA, 29-30, note 100.

144Bjsschop, Early Saivism and the Skandapurana, 44-48.

145Bakker & Isaacson, The Skandapurana Volume IIA, 29-30.

16 irananda éastri, ‘No. 5—Haraha Inscription of the Reign of Isanavarman: [Vikrama
Samvat] 611°, in: Epigraphia Indica XIV, 110-120.

147Balchandra Jain, Shankarpur Plate of Budhagupta and Harivarman: Gupta Year 166,
in: Journal of the Epigraphical Society of India IV [1977] 6266.

148G45stri, ‘Haraha Inscription of the Reign of Isanavarman’, 110-120.
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who build and restored Saiva temples.'*® The Haraha Inscription records
the renovation of a dilapidated Siva temple by a Maukhari prince named
Suryavarman. This prince was also a son of I§anavarman and the brother of
Sarvavarman. He was the maternal grand-father of Pandava king Slvagupta
Balarjuna of Daksina Kosala.

In the Sirpur Laksmana Temple Stone Inscription the mother of king
éivagupta Balarjuna, the illustrious Vasata, is described as the daughter of
king Stiryavarman who was born in the ‘Varman family’ that was ruling over
Magadha [magadhadhipatya].’®® It has been suggested by Bakker, that the
Pasupata ascetic Udbhavarasi from the Gandhesvara Temple Pillar Inscrip-
tion perhaps came to Daksina Kosala with Vasata:

This Udbhavarasirudra might have reached Daksina Kosala in the
train of Balarjuna’s mother Vasata, who was a Maukhari princess,
daughter of Siiryavarman, and who had come from Kanyakubja to
Sripura as the wife of the Panduvamsi prince Harsagupta in the last

quarter of the sixth century.'®!

This is a viable hypothesis, but Saivism already arrived at Daksina Kosala
before Harsagupta married to Vasata. The Panduvamsins of Mekala were
devotees of Siva. Samanta Indrabalaraja is also styled paramamahesvara, and
Nannaraja I is said to have filled the earth with temples of Siva. The possible
influence of a connection between the Maukharis of Kanyakubja and the
Panduvamsins of Sﬁpura on the arrival of Saivism at Daksina Kosala does not
have to be excluded though: the marriage between Harsagupta and Vasata
was probably not the onset of good connections, but rather the result.

It has been suggested that Tivaradeva was an ally of Isanavarman in his
military campaign against the Visnukundins of Andhra. In the Haraha Ins-
cription, I$anavarman is praised for his victory over ‘the king of Andhra’ who
had a powerful army of elephants. This king of Andhra was the Visnukundin
ruler Indravarman, also known as Indrabhattarakavarman [ca. 526-555 AD].'%2
Since Daksina Kosala was on the main route from the north [Kausambi] to

149Bakker & Isaacson, The Skandapurana Volume IIA, 31-33.

150Ghastri, ISPS II, 141-147.

151Bakker & Isaacson, The Skandapurana Volume IIA, 30 note 103.

152Hans T. Bakker, ‘Northern India between the Imperial Guptas and king Harsa of
Kanauj’ [forthcoming] 1-44, 11-14.
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the south-eastern coast of India,'®® Tivaradeva was in an excellent position
to support Isanavarman in his battle:

Tivaradeva who was master of the entire Mahakosala region must
have facilitated I$anavarman’s march into the interior of Orissa and
Andhra.!%4

I$anavarman ruled in the middle of the sixth century, so these events do not
explain the presence of Saivas at Tala during the end of the fifth, beginning
of the sixth century. Perhaps the close connections with the Maukharis dated
even before the alliance between Tivaradeva and I$anavarman. It is also pos-
sible that Saiva ascetics came from another Pasupata centre in the north, for
example Varanasi. An alternative to these suggestions would be that Tala
was no seat of Pasupata Saivism, but of a another early Saiva sect.

Rahul Kumar Singh connects the absurd image found at Tala and the
ruins of the Jithant and Devarant with the Somasiddhanta. According to him,
the unusual features of Tala’s remains express the ‘unorthodox and extreme’
character of this early Saiva sect.’® The Somasiddhanta is an offshoot of
Pasupata Saivism. Early references to the sect are rare, but later sources
identify it with the Kapalikas, who worship the ferocious [ugra, ghora] form of
Siva. For example in the third act of the Prabodhacandrodaya of Krsnamisra
[ca. 1050-1100 AD], a follower of the Somasiddhanta is introduced ‘bearing
the form of a Kapalika'.!5¢ The Somasiddhantin in the play wears a garland
of human bones, is dwelling in a cremation ground, eats from a human skull
and worships Bhairava [Siva] with oblations of human flesh.!”

The Malhar Plates of 5ivagupta Balarjuna [Year 57] are exceptional for
two reasons. First because this charter is one of the earliest epigraphical refe-
rences to the Somasiddhanta, and second because it tells the [mythical] origin
of the sect. At the time of the Kali yuga, Siva incarnated as Lakulisanatha
in the house of a brahmin named Somasarman. Contrary to the story of the
Skandapurana, here it is Somasarman who initiates LakuliSa in the Great
Vow [mahavrata]. After being initated, Lakulida became a moon on earth

153‘Excavation at Malhar, District Bilaspur’, 21.

154Quote of Sinha in: Bakker, ‘Observations’, 16.

155Rahul Kumar Singh, ‘Tala Icon: A Comprehensive Attempt of Its Identifications’, in:
Riddle of Indian Iconography [Delhi 2000] 135-142, 139-141.

156tatah pravisali kapalikaripadhars somasiddhantah.

157G, K. Nambiar, Prabodhacandrodaya of Krsna Misra [Delhi 1971] 62-91.
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and initiated a pupil named Mugalisa in the mahavrata. The lineage of the
Somasiddhantins Rudrasoma, Tejasoma and Bhimasoma from Sirpur is said
to stem from LakuliSanatha through his pupil Mugalisa. According to Bak-
ker, the name Mugalisa is probably derived from Mudgalisa or Musalisa, both
meaning ‘club-bearing Lord’. This pupil of Lakulisa founded the Mausula di-
vision within Pasupata Saivism:

In its initial stage this tradition, or one strand of it, may have been na-
med after its putative preceptor ‘Mausula’; in the course of time other
groups may have been assimilated, and gradually a distinct theology
and praxis may have been developed, which became known as the So-
masiddhanta, thus preserving a reference to a distant saint who was
hallowed as its founder, Somagarman.1®8

In the Vayupurana and the Lingapurana Somasarman and LakuliSa are de-
scribed as the twenty-seventh and twenty-eighth incarnation of Siva.159 So-
masarman is said to be born in Prabhasatirtha, ‘a holy place in Sauras-
htra near the Arabian Sea’ [Gujarat].’® The Somasiddhantins/Kapalikas
are also called Mahavratins, because of the name of their vow: the Great
Vow [mahavrata].'®! There are only two inscriptions that record donations to
Mahavratin ascetics. Both inscriptions are from western India. It is known
that Kapalikas continued to exist in Gujarat until at least the twelfth centu-
ry. Lorenzen also speculates about a possible connection between Kapalikas
and Atharvaveda brahmins.!62

Not much is known about the development of the Somasiddhanta from
Gujarat to other parts of India. One could imagine a route similar to the
development of Pasupata Saivism as described above. The fact that the
earliest Saiva remains are from Mekala, in between the north of India and
Daksina Kosala, supports a ‘northern route’. A purely hypothetical alterna-
tive is a route from Gujarat to Daksina Kosala through Vidarbha. In the
preceding chapters is already mentioned that the Vakatakas claimed power
over Daksina Kosala and that migrating artisans from Vidarbha influenced
the art of Daksina Kosala. It is possible that both processes coincided with

158 Bakker, ‘Somasarman, Somavamsa and Somasiddhanta’, 5-12.
159 Vayupurana [23] & Lingapurana (7] & [24].

160Bakker, ‘Somasarman, Somavamsa and Somasiddhanta’, 13.
1617, orenzen, The Kapalikas and Kalamukhas, xiii.

162Thidem 27-28.
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religious influence. There are not many traces to support this hypothesis yet.
Vakataka king Rudrasena I [335-360] is characterized as a ‘fervent devotee
of Lord Maha-Bhairava’.!%® A temple dedicated to Bhairava could perhaps
be found at Nachna, a city that might have been the capital of Rudrasena I.
Nachna is indeed an ancient Saiva centre with ‘a wealth of Saivite archaeo-
logical remains’. Only these remains seem to date from the last quarter of
the fifth century, when Nachna was under the control of a feudatory king
of the Vakatakas. Earlier Saiva constructions at Nachna have probably been
replaced.’®* A head expressing the ferocious [ugra] aspect of Siva [Bhairava)
is found at Mandhal [Plate 4.1]. A third eye is visible on the forehead and
the mouth is open, showing teeth and fangs.!®> Also the iconographic use of
the skull might have its origin in Mansar. These traces are of course meagre
and need further research.

SAIVA SIDDHANTA

The Saiva Siddhanta portrays itself as a ‘fully completed’ [siddhanta] form
of Saivism. According to Davis it is difficult to be precise about the earliest
moment of the Saiva Siddhanta’s ‘self-defenition’. The gradual emergence
of this form of Saivism as a distinct order is probably somewhat later than
Pagupata Saivism.'6® It is perhaps because of this lack of knowledge about
its origins, that many indologists seem to have a distorted image of the Saiva
Siddhanta:

Many indologists, if they have heard of the Saiva Siddhanta at all, are
likely to have been encouraged to suppose it to be a uniquely Tamilian,
Vedanta-influenced theological school with its origins in the twelfth
century—a school that acknowledged as scripture a body of Sanskrit
texts called agamas that prescribed the mode of worship in South
Indian Saiva temples, as well as a body of Tamil devotional hyms to
Siva, but that was really based on a group of fourteen Tamil theological

163 g tyantasvamimahabhairavabhakta.

164Bakker, The Vakatakas, 13 note 23.

165Thidem Plate XXVA 123-124.

166Richard H. Davis, Ritual in an Oscillating Universe. Worshipping Siva in Medieval
India [Princeton/New Jersey 1991] 14-15.
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works, the Meykanta-cattirankal, almost all of which are supposed to
have been written in the thirteenth and fourteenth centuries.!6”

This image is distorted because it only applies to the later development of
the Saiva Siddhanta. Before the twelfth century the Saiva Siddhanta was a
pan-Indian school.

The inscriptions of éivagupta Balarjuna are the most valuable source of
information for the presence of Saiva Siddhanta in Daksina Kosala. From the
Senkapat Stone Slab Inscription it is known that a Saiva Siddhanta acarya
hailed from the penance-grove Amardaka, hypothetically situated in eastern
Maharastra. Another place that might be important for the reconstruction of
the Saiva Siddhanta is again Kanyakubja, the capital of the Maukharis. The
hoard of nine copper-plate inscriptions recovered from Sirpur, sketches the
picture of a major Saiva Siddhanta centre at Sripura. Only eight of the nine
charters have been discussed in Chapter 2. The ninth charter contains not
a single reference to the Balesvara-bhattaraka Complex or the acaryas who
were related to this complex. However, there is a connection with the other
charters. A certain Bhatta Jejjata is the donee of the grant. Presumably this
is the same Jejjata who requested the grant to Astrasiva of the Bale$vara
Temple, issued in Sivagupta’s fifty-second regnal year. Jejjata is said to hail
from Kanyakubja.

A Saiva Siddhanta acarya from Tamilnadu named Aghorasiva, locates
himself in a lineage of twelve teachers ‘reaching back to the sage Durvasas’.
Among his predecessors are at least two teachers from Gujarat, two from
Varanasi, one from Purl near Bombay and two from the Bengal region. In
the Mahotsavavidhi, Aghorasiva describes Durvasas as ‘the great teacher of
the sivajiiana, from whom arose the lineage of gurus in that good abode of
Amarda’.’% Another story of Durvasas is told by Abhinavagupta:

[éiva] instructed the sage, Durvasas, to revive the Saivagamic tea-
ching. The sage accordingly divided all the Saivégamas into three
classes accordingly as they taught monism, dualism, or monism-cum-
dualism, imparted their knowledge to his three mind-born sons, Tryam-
baka, Amardaka, and Srinatha respectively, and charged each one of

167Dominic Goodall, The Parakhyatantra. A Scripture of the Saiva Siddhanta [Pon-
dichéry/Paris 2004] xiii-xxxiv, xiil.

168R, H. Davis, ‘Aghorasiva’s Background’, in: The Journal of Oriental Research Madras
LVI-LXII [1986-1992] 367-378.
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them separately with the mission of spreading the knowledge of the
respective Agamas. Thus there came into existence three Saiva Tantric
Schools, each known by the name of the first earthly progenitor.'%?

It seems that Aghorasiva traced his lineage back to Amardaka, also refe-
red to as Amarda asrama. Davis also refers to the Ranod [Ranipadra] Stone
Inscription dated to the tenth century. According to this record, Siva once
performed a sacrifice in the Devadaru forest. The fruit of this action was a
lineage of sages ‘with many far-extending branches’. One of the leading sa-
ges was called ‘the lord of the Amardaka t@tha’. The pupil of this sage was
the guru Purandara. A local ruler named Avantivarman heard of the teacher
Purandara and wished to be initiated into Saivism. He traveled to the abode
of the sage and brought him back to his capital Mattamaytra [Kadwahal.
There the king underwent initiation.!™

The modern Kadwaha is a little south from the ancient Kanyakubja.
Perhaps the Avantivarman refered to in the Ranod Inscription is actually
the Maukhari Avantivarman of Magadha. If this is the case, then Amardaka
should be situated somewhere in the area of Kanyakubja instead of eastern
Maharastra. Possibly the Saiva Siddhanta tradition of Daksina Kosala origi-
nated from a tradition at Amardaka or Kanyakuba, a tradition that develo-
ped from earlier forms of Saivism.

CONCLUDING THOUGHTS

Daksina Kosala is an interesting area for further research, especially because
it is so rich in ancient remains. The traces of early Saivism are an invitation
to look further into the development of Saivism in Daksina Kosala. One
subject that needs more attention is the relation between brahmins of either
the Yajurveda or the Atharvaveda and the development of early Saivism.
A focus of research is the early Saiva tradition in Vidarbha and northern
India, and the possible development to Daksina Kosala. To conclude, there
are probably more inscriptions that contain valuable information and need
to be edited and published.

169Quote of K. C. Pandey, in: Davis, ‘Aghorasiva’s Background’, 373.
170Dayvis, ‘Aghorasiva’s Background’, 374.
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Appendix A: Maps of Daksina Kosala

Map 1: Map of North India
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Appendix B: Dynasties of Daksina Kosala

Sarabhapur Sripura (Sirpur)  Prasannapue i Mandaka
AD 430 | Sarabha (founder)
Jayabala
Narendra
(Mahendraditya) Vatsardija
Pr atra Pr. Atra Nagabala
(founder)
AD 500 Jayabhattiraka
‘ Udayana
Jayardja Pravarabhattaraka Bharatabala
K -7 Indrabala
Sudevarija «——> Sud‘evaréja (fovadery ——i}—-Surdbala (samunta)
Indrabala (samanta) &1~
Pravararija
Nannardja I
AD 550
Tivaradeva
Nannagdja 11
(Harsagupta)
AD 600 Mahz'xﬁ\iagnpw
Amarfiryakula / Maakharis Pandavas of Mckali and Kosala Sarabhapuriyas of Kosala :
AD 450 Sarabha
Jayabala
*Narendra
Vatsardja = Dronabhattdraka (Mahendraditya) {coins)
Jayabhattaraka Nigabala = lodrabbattaraka {coins) Pr d
AD 500 1 !
(__.__’.__.,__.__,_ TR
“Vyaghrardja Pravarabhattaraka ‘Lokaprakidd' = (*)Bharatabala  Udayana Durgriuﬁj:x *layardja
| |
=Sirabala *Indrabala *Sudevardja _‘
18 N r,*; () ~isanadeva (*)Bhavad *P; 3
*I§anavarman *Nannardja 7y ~ISanadeva iavadeva ravararaja
AD 550 Tj‘_—_‘_ AAAAAA i
T T T
(AD 354) Stiryavarman Candragopta *Tivaradeva
Blidskaravarman (")Visata = Harsagupta *Nannardja 11
AD 600 il

*Mahigivagupta

Figures 1.1 a & b: Chart with the dynasties of Daksina Kosala
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Appendix C: 9 Copper-Plates from Sirpur

The hoard of nine copper-plate charters was found by accident in the sur-
roundings of Sirpur in april 1978. All nine sets can be traced back to the reign
of Pandava king éivagupta Balarjuna. Ajay Mitra Shastri has written a short
article on these copper-plates and he included a summery of the text in his
book on the inscriptions of the dynasties of Daksina Kosala.! The text of
the nine sets of copper-plates is edited by Rahul Kumar Singh and published
in the journal Utkirna Lekha.? However, since they were forgotten to print
the picture of the state-minister in the book, the journal was not allowed to
be distributed. In december 2006 I received a copy of the journal from L. S.
Nigam in the Raipur Museum. As far as I know, the rest of the journals are
still not distributed, therefore I have included here an emended version of
Rahul Kumar Singh’s edition and a translation.

FIRST COPPER-PLATE?

(aum) svasty

aSesaksi(ti)Savidyabhyasavisesasaditamahaniyavinaya[l.1] (sam)pa(tsam)paditasaka-
lavigigisuguno,

gunavatsamasrayah,
prakr(sta)[1.2]tarasau(rya)prajiaprabhava(sam)bhavitamaha(bhyu)dayah,
karttikeya tva [1.3] ky(tti)vasa(so) ragiah Sriharsaguptarajadevasya sa(nuh),
soma(va[l.4]m)sa(sam)bha(vah),

paramama(he)svaro,

1 Ajay Mitra Shastri, ‘Balesvara—Bhattaraka. A hitherto unknown Saiva establishment
at Sripura’, in: Journal of the Epigraphical Society of India 18 [1992] 15-23; Shastri, ISPS
Part IT [New Delhi 1995] 376-379.

2Rahul Kumar Singh, ‘Mahasivagupta Balarjuna ke samaya ka Sirapura se prapta 9
tamralekha nidhi’ in: Balacandra Jaina [ed.] Utkirna Lekha [Raipur 2005] 196-217.

3The text of this inscription is written on three separate copper-plates, presumably put
together with a ring an a seal. Of the first copper-plate only one side is used, the other
two are engraved on both sides. The numbers between square brackets within the text
represent the lines on the copper-plates: for example [2a.3] means the third line on the
first side of the second copper-plate.
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matapitrpadanudhyatah,

$rimahasiva[l.5)guptarajade(vah),

kusa(lz) ||

kikkidabhu(ktz)yagramataviturige* brahma[l.6]na(n sam)pijya

tatpratinivasikutumbino yathakaladhyasinah samall.7)ha(rtrsam)nidhatrpra(bhrti)n
asmatpadopajivinah sa(rva)rajapuri(san sa)[2a.1]majiapayati: |

viditam astu bhavatam yathasmabhih (sam)praty ayam gramah

sani[2a.2]dhanah sopanidhanah (sasarva)karadanasame(tah) sa(rva)pidaviva(ryi)-
tah sada[2a.3]Saparadhah pratisiddhacatabhataprave($ah) |

asyam a(tr)takarttikapau(2a.4] (rna)masyam

atraiva $ripuratalapratisthitasri(madbale)svara® tapovana[2a.5)sthanagu(rubhyah)
phuttipat®vini(rga)tanandapu(ri)yabhagava(cchrima)ddi{2a.6) rghaca(rya)prasisya-
$ri(madba)lesvariyabhagavadvyapasivaca(rya)sisyasri[2a.7)madbhagavadastrasivaca-
(rye)bhyah

Sryejjatavijiiaptikaya

Sisyapra[2a.8]Sisyanam yagadiksavyakhyanatrasa(ttra)prava(rta)naya|’

matapitror a(tma)na[2b.1]$ ca punyabhi(vr)ddhaye

samakalopabhogartham acandratarakarkam

uda[2b.2]kapt(rva)kam ta(mra)sasanena pratipadita ity

avagatya samucitabhogal2b.3]bhagadikasamupanayanto bhavantah sukham prati-
vasa(ntu) iti|

bhavina[2b.4]$ ca bhiapalan u(ddisye)dam abhidhiyate:

Shastri ‘reads’ here Ravitunga instead of Atavitunga. See: Shastri, ISPS II, 376.

5This inscription is part of a set of nine copper-plate inscriptions, and seven of these
inscriptions mention a temple-complex named Balesvara-Bhattaraka. Therefore it seems
to be a valid suggestion that the name of this temple-complex is meant to be engraved
here. Shastri: Muktatalesvara. See: Ibidem 376.

6Shastri: Phuttapamti instead of Phuttipati. See: Ibidem 376.

It is not quite clear how to interpret the ‘natra’ part in this phrase. The text of
the eighth copper-plate has a similar phrase: vyakhyana(tra)sa(tira)prava(ria)naya, see
page 69. The fifth copper-plate also has a phrase that is more or less the same: sata-
tayagadidiksavya(khya)bhaktasa(ttra)prava(rta)nartham (‘to meet the expenses of housing
for devotees, teaching, initiations and continual offering ceremonies etc.’), see page 65.
The word nalra (nanira) means ‘eulogy’ or ‘praise’, therefore a translation of natrasatira
would be ‘house of praise’. Two other options are the emendations of natrasattra into
bhaktasattra (‘housing for devotees’) or natyasattra (‘housing and dancing’).
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bhamiprada divi lalanti [2b.5] patanti hanta,

hrtva ma(him) nrpatayo narake nrsam(se) |

eta(d dvayam) parika[2b.6] (layya) calam ca laksmim
ayus tatha ku(rutha) yad bhavatam a(bhistam)||®

api ca:

raksal2b.7|palanayos tavat phalam sugatidu(rgatz) |
ko nama sva(rga)m (utsrjya) nara[2b.8](kam) pratipadyate |°

vyasagi(tam)s ca(tra) slokan udaharanti:

agner apat(yam) [3a.1] prathamam suve(rnam,),
bha(r vai)spavt si(rya)sutas ca gavah|
datta(s tra)yas tena bha[3a.2)vanti loka,

yah kaiica(nam) gam ca mah#m ca (dadyat) ||*°

(sastim) varsasaha[3a.3] (sra)ni sva(rge) modati bhamidah |
(@)cchetta canumanta ca tany eva na[3a.4]rake va(se)t||*

bahubhi(r va)sudha datta rajabhih sagaradibhih |
yasya ya[3a.5]sya yada bhamis tasya tasya tada phalam ||*2

svada(ttam) parada(ttam va) yatnad ra[3a.6)ksa yudhisthi(ra)|

ma(h@m) mahibhy(tam) sre(stha) dana(c chre)yo 'nupalana(m)||*®
prava[3a.7| (rdha)manavijayara(jyasamua)tsare (dva)pancase ma(rga)prathamaca-
turdasyal3a.8]m
anikenapi sa(mvat) 50 2 ma(rga) dina 14
utki(rnam) ta(mra)pa(ttakam)'* gola[3b.1)yyasununa nagadeveneti|| [3b.2]

8D. C. Sircar, Indian Epigraphy [Delhi 1965] 176-201, no. 30.
9Tbidem 176-201, no. 40 + note.

0Tbidem 176-201, no. 5.

UTbidem 176-201, no. 123.

12Tbidem 176-201, no. 23 + note.

13Tbidem 176-201, no. 131 + note.

1 The tamrapatika in the edition of Singh (emended here to tamrapattikam) could also
meant to be an epithet of golayya here. Shastri mentions a stray plate that was found
near Malhar, probably the last plate of a record engraved on three plates. The record is
dated in the fifty-seventh regnal year of a king whose name is not given. Shastri ascribes
the stray plate to the reign of Sivagupta Balarjuna. The closing lines give the name of
the engraver: ‘tambra(mra)patthi(tti)kagolayya(ryya) su(si)nuna nagadevena’, and Shastri
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mudra

rajnah Sriharsaguptasya sunoh sadgunasalinah |
Sasanam Swaguptasya sthitam a bhuvanasthi(teh) ||

TRANSLATION

Om! Hail!

The illustrious Rajadeva Mahﬁ-sivagupta — who is devoted to the feet of his father
and mother, who is the foremost of the Maheévaras'®, who has been born in the
Lunar Dynasty and who is the son of a king, the illustrious Rajadeva Harsagupta,
like Karttikeya, is of Krtivasas'® — is in good health (prosperous): he has acquired
all the qualities of a conqueror through the perfection of praiseworthy discipline,
effected in particular by implementing all the ‘political sciences’, he is a refuge
for the virtuous and his great prosperity has been brought about by his superior
valour, intelligence and strength.

After having paid respect to the Brahmins in the village Atavitunga (Forest Moun-
tain), belonging to the Kikkida bhukti, (the king) issues (the following command)
to all royal officers who are dedicated to our service!”, headed by the collector!®
and the chancellor!®, to those who are temporarily posted and to the householders
being inhabitants of that (village):

‘Let it be known to you that, for the increase of religious merit of
father, mother and ourselves,

after an offering of water?® by means of (this) copper-plate charter,
meant to be enjoyed as long as moon, stars and sun will last,

translates this with: ‘(... by) Nagadeva, son of Golaryya who is an engraver of copper-plate
charters’. See: Shastri, ISPS 11, 162-164. The same construction is used in an inscription of
Mahasiva Tivararaja, a predecessor of Sivagupta Balarjuna: ‘arkkasalikasotranagasununa
boppanagena’, translated with: ‘(... by) Boppanaga, son of Sotranaga who is a goldsmith
(aksasalika). See: Ibidem 112-115.

15Worshippers of Siva.

16Name of Siva.

17The literal translation of asmalpadopajivinah is: ‘who are living on our feet’.

18 According to Sircar a samahartr is an officer in charge of the collection of revenue.
See: Sircar, IEG, 288.

19 According to Sircar a samnidhatr is an officer in charge of the receipt of royal treasury.
See: Ibidem 298.

20The pouring out of water into the extended palms of a recipient’s right hand as
preparatory to or confirmatory of a gift or promise.
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this village has been granted by us, along with (the right to) hid-
den treasures (nidhana) and deposits (upanidhana) together with (the
right to) the collection of all taxes, immunity from all impositions,
(the right to) impose fines for the ten offences?! and the exemption
from being entered by officials and soldiers,

here (atraiva)®? and now (samprati), at the end of this full moon day
of the month Karttika,

to the venerable acarya Astrasiva, who is the pupil of the venera-
ble acarya Vyapasiva of the illustrious Balesvara Temple (?), and the
grand-pupil of the venerable acarya Dirgha of Nandapura, coming ori-
ginally from Phuttipati, (Astrasiva) who is the teacher of the tapova-
nasthana of the illustrious Balesvara Temple (7), which is established
in the plains (tala) of SiTpura.

(The donation has been made) at the request of the illustrious Jejjata?3,
(to meet the expenses of) offering ceremonies, initiations, teaching and
housing (?) of pupils and grand-pupils.’

‘After having taken note of this, you should live happily (in this village), while
providing the appropriate catering and (grain) shares, etc.” And this is said for the
instruction of the future kings:

‘(Kings) who donate land sport in heaven, (but) look, kings who have
taken the land fall into the cruel hell. After having taken to heart
these two rules and taken hold of Laksmi, you should live you life as
you wish!’

And also:

‘Fortune and misfortune are truly the fruit of protecting and not pro-
tecting (the land); who then, resorts to hell after having abandoned
heaven?’

21The ten offences are: disobedience of the king’s order, murder of a woman, confusion of
varnas, adultery, theft, pregnancy from one other than the husband, abuse & defamation,
obscenity, assault & abortion. See: Shastri, ISPS Tl 122,

22The ‘here’ perhaps refers to the place where the king has issued the command that is
described in this copper-plate charter.

2This Jejjata must have been an important person, because in the text of the second
inscription (of the set on nine copper-plate inscriptions), a certain Jejjata is mentioned as
donee of a land grant.
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And one quotes in this respect $loka’s** belonging to the songs of Vyasa:

‘Gold is the first child of Agni; Land is (descended) from Visnu and
cows are the offspring of Stirya; (therefore) the three worlds are given
by him, who would give gold, a cow and land!’

‘A giver of land enjoys heaven for sixty thousand years, (but) he who
takes (the land) away or allows (to take the land away) will stay just
as long in hell’

“The earth has been granted by many kings from Sagara onward; whoe-
ver possesses the land at any time, to him belong the fruits at that
time!’

‘O king, zealously protect the land given by yourself or by others! O
best of the protectors of the earth, protection is (even) more excellent
than giving!’

In the fifty-second year of the increasingly victorious reign, on the fourteenth day
of the first fortnight of the month Marga — in figures, Year 52, (Month) Marga,
Day 14 — the copper-plate charter has been engraved by Nagadeva, son of Golayya.

Seal

The charter of éivagupta, son of the illustrious king Harsagupta, who is possessed
of good qualities, endures as long as the existence of the world.

SECOND COPPER-PLATE?®

... rohasimabhogryacorapadrake brahma[l.6]na(n) sam(pa)jya

sapradhana(n pra)tivasino ("nyams ca) yathakaladhyasi(na[l.7]h) samahartr(sam)-
nidhatrprabhrti(nah sarva)rajapurusa(n) samajnal2a.l]payati [2a.2]

24Galomon refers to these verses as an illustration of the ‘exhortation portion’ of copper-
plate inscriptions. See: Salomon, Indian Epigraphy, 117.

25The text of this inscription is written on three copper-plates. The first and last plate
are used only on one side, the middle plate is engraved on both sides. See also note 3.
The introduction of this copper-plate is more or less the same as the introduction of the
first copper-plate. The only difference is in the description of the father of givagupta:
‘the illustrious Harsadeva’' (§riharsadeva) instead of ‘the illustrious Rajadeva Harsagupta’
($rtharsaguptarajadeva).
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... % kanyakubjavini(rga)taya (kau)$i[2a.4]kasagotraya (cha)ndoga(kaw)thu(ma)-
bhattajejjataya [2a.5)%7

.. 2 qvagamyasya vi(dhe )yair bhitva [2a.7) samucitabhogabhagadikam upanaya-
(dbhih bha)va(dbhih) su(kham) prativasta[2b.1]vyam iti [2b.2] ...2°

TRANSLATION

... After having paid respect to the Brahmins in the village Corapadraka, belonging
to the Rohastma bhoga, (the king) issues (the following command) to all royal
officers headed by the collector and the chancellor, to those who are temporarily
posted and to the other inhabitants (of that village) with their headman:

..., to Bhatta Jejjata®® of the Kauthuma (branch) of the Chandoga
(Samaveda)!, of the lineage of Kausika, coming originally from Ka-
nyakubja.

... ‘After having taken note of this, you should live happily (in this village), while
providing dutiful the appropriate catering and (grain) shares, etc.’
THIRD COPPER-PLATE??

... svalpasa(rka)rama(rgz)yakosa(mbra)ke3® brahmana(n) sampu[l.6]jya [1.7]

26The description of the rights that come with the grant is more or less the same as the
description of these rights in the first copper-plate. The only difference is the use of nidhi
and upanidhi instead of nidhana and upanidhana.

2TThese emendations are based on Shastri, see: Shastri, ISPS 11, 379.

28The circumstances under which the grant was made are the same as these circum-
stances in the first copper-plate: ‘for the increase of religious merit of father, mother
and ourselves’ (matapitror atmanas punyabhivrddhaye), ‘after an offering of water’ (uda-
kapurva), ‘by means of (this) copper-plate charter’ (t@mrasasanena), ‘meant to be enjoyed
as long as moon, stars and sun will last’ (samakalopabhogartham acandratarakarkam).

29The same ‘exhortation’ with six exhortatory verses is given as in the first copper-plate,
but this is not followed by a final sentence with the regnal year in which the grant was
made and a name of the engraver.

39The donee of this grant, Jejjata, could very well be the same person as the one who
requested the grant that is described in the first copper-plate. See also note 22.

31Based on the translation of Shastri, see: Ibidem 379.

32Gee note 3 & 25.

33The emendation of svalpasakkara into svalpasarkara is based on the text of the fourth
copper-plate, in which the same marga is mentioned. Shastri ‘reads’ here Kosambraka
instead of Kosamvraka, which makes sense because in this set of nine copper-plates the va
is often used when the ba should have been used. See: Ibidem 379.
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.34 $ripuratala[2a.4]pratisthitasribalesvarasamipa(stha)ya $ri(mad)ammade (vi)-
karitaya o[2a.5]mmesvarayatanabhattarakaya
asyam e(va ati)tamaghamasottaraya(nae)vi(su)(2a.6|va(samkra)ntya(ma)sya(m)
evam paramatprayaesya dha(rma)patnya srimadammade(vya) [2a.7) vijiaptya

khandasphutita(sam)skara(rtham ba)licaru(samgi)taka(dhi)papijal2b.1]prava(rta)-
naya sa(mmarja)nopalepana(rtham) ca [2b.2] .. .3

TRANSLATION

... After having paid respect to the Brahmins in the village Ko$ambraka, belonging
to the Svalpasarkara marga .. .:

..., at the end of this samkranti day of Visuva and uttarayana of the
month Magha3®,

to the Ammesvara-Bhattaraka temple, erected (karita) by the illu-
strious Ammadevi, standing in the vicinity of the Bale$vara Temple
which is established in the plains (tala) of Sripura.

(The donation has been made) at the request of the illustrious AmmadevT,
the lawful wife (of Sivagupta?), (to meet the expenses of) repairing
dilapidations (broken parts), worship with incense, music and bali and
caru oblations, and the cleansing and anointing (of images?) ...

34The description of the groups of officials and other people that were informed of the
grant, is more or less the same as the description of these groups in the first copper-plate.
The only difference is in the formulation of the last group: ... (and) also to the house-
holders being inhabitants of that (village) with their headman’ (tatpratinivasikutumbinah
sapradhanan a(nya)n api), instead of: ...and to the householders being inhabitants of
that (village)’ (tatpratinivasikutumbino). The description of the rights that come with the
grant is the same as the description of these rights in the first copper-plate.

35The sentence which promises happiness when following the instructions of the charter
is more or less the same as these sentences in the first and second copper-plate: ‘After
having taken note of this, you should live happily (in this village), while providing the
appropriate catering and (grain) shares, etc.’ (avagamyasya samucitabhoga(bha)gadikam
upanayanto bhavantah sukham prativasta(vya)m iti). See also note 28 and note 29.

36The Visuva(t) samkranti is an entry of the sun into an equinoctial sign and the ut-
tarayana samkranti is an entry of the sun into an solstitial sign. These are both special
astronomical circumstances. See: Salamon, Indian Epigraphy, 175.
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FourTH COPPER-PLATE?"

... svalpasarkarama(rgiya)hastipadrake brahmana(n sam)pijya [1.6]

.. adya vaisakhaprathamapasica(myam)
$ribalesval2a.4]rapratisthaka(le)
nanda(pury)yabhagavatpada(di)rghaca(rya)sisyavyapasival2a.5)ca(rya)bhagavatpa-
da(na)m [2a.6]
... prava(rdha)manavijayara(jyasam)vatsare sapta(trimse) vaisa[3.6)khapratha-
mapanicamya(m)

(a)rikenapi (sam)va(t) 30 7 rla gra vaisakha dina [3.7]

TRANSLATION

... After having paid respect to the Brahmins in the village Hastipadraka, belon-
ging to the Svalpasarkara marga ... :

..., today (adya), on the fifth day of the first fortnight of the month
Vaisakha,

to the venerable (bhagavatpada) acarya Vyapasiva, who is the pupil
of the venerable acarya Dirgha of Nandapura.

(The donation has been made) on the occasion (kala) of the establis-
hment of the Balesvara Temple.

... In the thirty-seventh year of the increasingly victorious reign, on the fifth day of
the first fortnight of the month Vaisakha — in figures, Year 37, (Month) Vaisakha,

Day ...

37See note 25.

38The description of the groups of officials and other people that were informed of
the grant, is more or less the same as the description of these groups in the first and se-
cond copper-plate: ‘to the inhabitants (of that village) with their headman’ (sapradhana(n
pra)tivasino), ‘to those who are temporarily posted’ (yathakaladhyasinal), ‘and to all other
royal officers who are dedicated to our service, headed by the collector and the chan-
cellor, and with their lower governors (?)’ (samaharir(sam)nidhalrprabhr(ti)n an(yam)s
casmatpadopajwi(nal) sa(rva)rajapurusa(n) sakanan adhikaranas ca). See note 34.

39See note 28. The sentence which promises happiness when following the instructions
of the charter is more or less the same as these sentences in the first and second copper-
plate: ‘After having taken note of this, you should live happily (in this village), while
providing the appropriate catering and (grain) shares, etc.” (avagatya(misamn) samucitam
(bho)ga(bha)gadikam upanayadbhih (bha)vadbhih sukham prativastavyam iti). See note 29.
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FirTH COPPER-PLATE*

a(rya)ngabhogiyabha(nda)garacattake brahma[l.6lna(n sampt)jya [1.7]

.. Y dhaiva $ripuratalasvakaritasribalesvarabhal2a.5) ttarakamathikapratisthayam a-
s(yam)
nandapurtyasrimadbhagavacchaival2a.6] ca(rya)ghorasivaprasisyebho dirghaca(rya)-
Sisyebhyo bhagava(tpa)dasri[2a.7)ma(dvya)pasivaca(rye)bhyah
Sisyaprasisyadi(samta)nasya satatayaga[2b.1|didiksavya(khya)bhaktasa(ttra)prava-
(rta)nartham®? [2b.2]
... prava(rdha)manavijayara(jyasam)vatsa(re) asta(trim)se sravanapau(rna)ma-
[3b.3] (syam)
(a)rikenapi samvat 30 8 sravana dina 30 [3b.4]

TRANSLATION

... After having paid respect to the Brahmins in the village Bhandagaracattaka,
beloning to the Aryanga bhoga .. .:

..., here (ihaiva) (and now),

to the venerable acarya Vyapasiva, who is the pupil of the acarya
Dirgha, and the grand-pupil of the venerable Saivacarya Aghorasiva
from Nandapura.

(The donation has been made) on the occasion of the establishment
of the matika of the Balesvara-Bhattaraka Temple, that was erected

40Gee note 3 & 25.

41The description of the groups of officials and other people that were informed of
the grant, is more or less the same as the description of these groups in the first and
second copper-plate: ‘to all royal officials, who are dedicated to our service, headed by
the collector and the chancellor’ (samahartrsamnidhatrprabhrtin asmatpadopajivinah sar-
varajapurusan), ‘to those who are temporarily posted’ (yathakalabhavinah), ‘and to the
other inhabitants of that (village), with their headman’ (tatpratinivasinas ca sapradhanan
anyams ca). See note 34.

423ee note 7.

43Gee note 28. The sentence which promises happiness when following the instructions of
the charter is more or less the same as these sentences in the first and second copper-plate:
‘After having taken note of this, you should live happily (in this village), while providing the
appropriate catering and (grain) shares, etc.’” (avagamyamisam samucitabhogabhagadikam
upanayanto bhavan(tah sukham vasantu). See note 29.
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by (Sivagupta) himself in the plains of Sripura, to meet the expenses
of housing for devotees, teaching, initiations and continual offering
ceremonies etc. of the line of pupils and grand-pupils etc.

...In the thirty-eight year of the increasingly victorious reign, on the full-moon
day of the month Sravana — in figures, Year 38, (Month) Sravana, Day 30 — ...

SixTH COPPER-PLATE*

... de(vi)bhogiyabhandagaratakkadarigake®® brahma[l.6]na(n sampi)jya [1.7]

... *8 gripuratalakaritasribalesvarabhattarakamathikantasvakarito2a.5) dayesvarabha-
ttarakaya

pratisthayam

eva khandasphutita(samska)ral2a.6] (rtham) tadupayogiparikarapratipalana(rtham)
hara(pi)ja[2a.7) samgitakapravartanarthams ca [2b.1] ... 47

... sa(ttra)ya gorasapatrasakakalpayitva [2b.3]

... prava(rdha)manavijayara(jyasamva)tsare sa(tca)tva(rim)se sravanapau[3b.3|-
(rna)ma(sya)m ankenapi (samva)t pi 40 6 Sravana di(na) [3b.4]

TRANSLATION

... After having paid respect to the Brahmins in the village Bhandagaratakkada-
ngaka, belonging to the Devi bhoga . ..:

..., to the Daye$vara-Bhattaraka temple, that was erected by (Sivagupta)
himself inside (anta) the mathika of the Bale$vara-Bhattaraka Temple,
erected in the plains of Sripura.

41Gee note 3 & 25.

45Shastri ‘reads’ here Bhandagara-takkadansaka instead of Bhandagara-Takkadangaka.
See: Shastri, ISPS II, 377.

16See note 41 & 34.

47GSee note 28.

48The sentence which promises happiness when following the instructions of the charter
is more or less the same as this sentence in the second copper-plate: ‘After having taken
note of this, you should live happily (in this village), while providing the appropriate
catering and (grain) shares, etc.’ (avagamya samucitabhogabhagadikam upanaya(dbhih)
bhava(dbhih) su(kham prativastavyam iti). See note 29.
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(The donation has been made) on the occasion of the establishment (of
the Dayesvara-Bhattaraka shrine), (to meet the expenses of) repairing
dilapidations (broken parts), sustainance of the staff of that (shrine)
and of music and worship to Hara,

after having furnished the sattra (housing) with milk (gorasa) and
vegetables (patrasaka).

... In the forty-sixth year of the increasingly victorious reign, on the full-moon day
of the month Sravana — in figures, Year 46, (Month) Sravana, Day ...

SEVENTH COPPER-PLATEY

callatasimabhogiya(bha)ndagarasvatthakapratibaddhadevapadrullake [1.6] brahma-
(nan sam)pjya [1.7]

... 0 ripuratalapratisthitasribale[2a.4) svarabhattarakamathi(kasri)madamarade (vi)-
karitama[2a.5]resvarayatanadevabhattarakapratisthayam

nandapuriyasrimadaghorasival2a.6) paranamadirghaca(rya)prasisyebhyah
§ri(vya)pasivaca(rya)sisyebhyo

(astra)$i[2a.7|vabhagavatpadebhyo

guru(pu)jayam

Sisyaprasisyanam

yaga(diksasatira)[2b.1]prava(rta)nayae’

asya eva vijiiaptayamarade(vya) [2b.2]

... 2 pravardhamanavija[3b.2]yara(jyasam)vatsare a(sta)ca(tvarim)se phalgunadi-
(ne) 25

49Gee note 3 & 25.

50There are only two groups of officials and other people that were informed
of the grant: ‘to all royal officers who are dedicated to our service, headed by
the collector and the chancellor’ (samahartr(sam)nidhatrprabhr(tin asma)tpadopajivinah
sa(rva)rajapu(ri)san), ‘and also to the other inhabitants of that (village) with their head-
man’ (tatpratinivasina$ ca sapradhanan anyan api). See note 26.

51The emendation of yagadasattra catustava pravarttanaye into yaga(diksasatira)-
prava(rla)naya is based on similar phrases in the text of the first and fifth set of copper-
plates.

52See note 28. The sentence which promises happiness when following the instructions of
the charter is more or less the same as these sentences in the first and second copper-plate:
‘After having taken note of this, you should live happily (in this village), while providing the
appropriate catering and (grain) shares, etc.’ (ity avagamyasya yathocitabhogabhagadikam
upanayanto bhavantah sukham prativasantu). See note 29.
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arikenapi (sam)va[3b.3|t 40 88
utki(rnam) ta(mra)pa(ttakam)®® golayyasya (sii)nuna nagadeveneti|| [3b.4]

TRANSLATION

... After having paid respect to the Brahmins in the village Devapadriillaka, atta-
ched to (pratibaddha) Bhandagarasvatthaka, belonging to the Callatasima bhoga

..., to the venerable (bhagavatpada) Astrasiva, who is the pupil of the
venerable acarya Vyapasiva, and the grand-pupil of the acarya Dirgha,
whose other name is the venerable Aghorasiva from Nandapura, in
honour of the guru.

(The donation has been made) on the occasion of the installation
of the devabhattaraka in the Amare$vara temple, that was erected by
the illustrious Amaradevi, in the mathika of the Balesvara-Bhattaraka
Temple, established in the plains of Sripura,

at the request of this Amaradevi,

(to meet the expenses of) housing, initiations and offering ceremonies.

...In the forty-eight year of the increasingly victorious reign, on the twenty-fifth
day of the month Phalguna — in figures, Year 48 — the copper-plate charter has
been engraved by Nagadeva, son of Golayya.

EicHTH COPPER-PLATE

.. .unibho(gz)yagramavarttodake® brahmana(n sam)pijya [1,6]

... 58 $ribale[2a.4] Svarabhattarakaprati(baddhamme)svarabhattaraka® prati(stha)kale

53See note 14.

54Gee note 3. The introduction of this copper-plate is the same as the introduction of
the first copper-plate.

55Qhastri ‘reads’ here Virttodaka instead of Varttodaka. See: Shastri, ISPS II, 378.

56The description of the groups of officials and other people that were informed of the
grant is the same as this description in the first copper-plate. See note 34.

5TThe emendation of abbasvara into ammesvara is based on the text of the third set
of copper-plates, in which the grant is donated to the Ammesvara-Bhattaraka standing
in the vicinity of the Balesvara-Bhattaraka Temple. This Ammesvara-Bhattaraka temple
was erected by Ammadevi, dharmapatni of the king.
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devakula[2a.5]khandasphutitasamskaranapujadiprava(rta)nartham a(rdhe)na |
apal2a.6|ra(rdhe)napi gurudaksinayam

$ribhagava(dvya)pasivaca(rya)padasi[2a.7) syasrimadastrasivaca(rya)sthanagurubhyah
$isyaprasisyanam vyakhyana(tra)[2b.1]sa(ttra)prava(rta)naya®®
(bhattinirajnz)vijriaptikaya [2b.2]

...% gorasapa(ttra)sa(kau) devasya varjayi[2b.4]tva [2b.5)]

... %0 prava(rdha)[3b.1)manavijayarajye sa(mva)tsare pa(fica)paiicasattame [3b.2]
Sravanaprathamacaturthyam

arikena sa(muat) ru 50 5 [3b.3]

TRANSLATION

... After having paid respect to the Brahmins in the village Varttodaka, belonging
to the Uni bhoga . ..:

..., to the ‘teacher in charge’ (sthanaguru), the venerable acarya
Astrasiva, who is a pupil of the venerable acarya Vyapasiva.

(The donation has been made) on the occasion of the establishment of
the Ammesvara-Bhattaraka temple, that is attached to the Balesvara-
Bhattaraka Temple,

at the request the noble (bhattini) queen (Ammadevi),

half (ardha) (to meet the expenses of) worship and repairing dilapi-
dations (broken parts) of the temple, and the other half (aparardha)
(to meet the expenses of) a gurudaksina, teaching and housing (?) of
the pupils and grand-pupils,

after having excluded milk and vegetables for the god (?).

... In the fifty-fifth year of the increasingly victorious reign, on the fourth day of
the first fortnight of the month Sravana — in figures, Year 55 ...

58See note 7.

59Gee note 28.
60The sentence which promises happiness when following the instructions of the charter

is the same as this sentence in the first copper-plate. See note 29.
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NINTH COPPER-PLATES!

... calatasimabhogiyakatambapa(dri)llake®® brahma[l.6]na(n sam)pajya [1.7]

.. 83 $ripuratale [2a.4]

(’sma)tprakaritasrimadbalesvaramathikatapova(nantah)patine
asmadra(jng)[2a.5]$ri(mada)maradevikaritaya |

nandapuriyabhagavadaghorasivaca(rya)prasisya[2a.6)dirghaca(rya)sisyasrimadvya-
pasivabhagavatpadapratisthapitadevabhal2a.7]ttarakaya |

amaresvarayatanaya |

asya evamaradevya vijiiaptya [2b.1]

... % sattrarthagramotpa[2b.3] (nna)gavangarasapattrasakavarikatandulastabha(gam)
va(rja)yi(tva) |

bha[2b.4] gnasphutitasamskara(rtham) . .. %
sa(mmarja)nopalepanapwjasam(gi)takapravartta[2b.5)na(rtham) ca [2b.6]

61The text of this inscription is written on three copper-plates. The first plate is used
only on one side and the middle plate is engraved on both sides. Presumably the last plate
is also engraved on both sides, but the text of the backside of this plate is missing. See
note 25.

62The text of the seventh copper-plate mentions the same bhoga and the name-ending
of the village is —padrullaka, therefore I assume that the name of the village mentioned in
this plate is Katambapadrillaka.

63The description of the groups of officials and other people that were informed of
the grant, is more or less the same as the description of these groups in the first and
second copper-plate: ‘to all royal officials, who are dedicated to our service, headed by
the collector and the chancellor’ (samahartr(sam)nidhatrprabhriin asmatpadopajivinah
sa(rva)rajapu(ri)san), ‘to those who are temporarily posted’ (yathakalabhavinah) and
‘also to the other inhabitants of that (village)’ (tatpratinivasino (‘nya)n api). See note
26.

64See note 28.

65The sentence which promises happiness when following the instructions of the charter
is more or less the same as this sentence in the first copper-plate. The only difference is the
use of avagamya instead of avagatya. The ‘exhortation’ starts with the same exhortatory
verses given in the rest of the copper-plates, but we only have the fourth verse half and the
fifth and sixth verses are missing. This is because the backside of the third copper-plate
is missing.
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TRANSLATION

... After having paid respect to the Brahmins in the village Katambapadriillaka,
belonging to the Calatasima bhoga .. .:

..., to the Amare§vara temple, included in the tapovana of the mathika
of the Balesvara Temple, that was erected by ourselves in the plains
of Serura,

(the Amaresvara temple) that was erected by our queen the illustrious
Amaradevt, (and in which) the devabhattaraka was installed by the
venerable Vyapasiva, who is the pupil of the acarya Dirgha, and the
grand-pupil of the venerable acarya Aghorasiva from Nandapura.

(The donation has been made) at the request of this Amaradevi, (to
meet the expenses of) repairing dilapidations (broken parts), and of
music, worship, bathing and anointing (of images),

after having set aside eight parts of grain, water, vegetables and milk
from the produce of the village (to meet the expenses of) housing (?)
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Plates

Plate 1.2: Seal of the Sarabhapurtyas




Plate 1.4: Seal of Twaradeva
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Plate 2.1: Set of copper-plates

iii




Plate 3.2: Detail: Snake catching the Mouse
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Plate 3.4: Mansar
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Plate 3.6: Tala: Devarani Temple
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Plate 3.8: Medallion with fifteen rsi’s
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Plate 3.10

: Detail of Rudra’s leg
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Plate 3.12: Mansar: Siva Image
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Plate 3.14: Mansar Image
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Plate 3.16: Mandhal: Sadasiva

xiil




Plate 3.18: Malhar: Siva
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Plate 3.19: Sirpur: SRP-2-2000

Plate 3.20: Sirpur: Temple of Siva & Visnpu
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Plate 3.22: Western Entrance
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Plate 3.23:

Linga on the Platform

Plate 3.24: Backside of the Temple Construction
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Plate 3.26: First Stage of Excavation
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Plate 3.27: Ezcavations at the Backside
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Plate 3.28: Backside of the Yugala Temples
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Plate 3.30: Rajim: Lakulisa with four Pupils




Plate 4.1: Mandhal: Head of Bhairava
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